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EXT. EARTH FROM SPACE - NIGHT

An ANIMATION- the Northern and Southern Hemisphere as viewed

from space; the pollution of streetlights cover almost every

square mile. Slowly, we move into the United States; as JAY

narrates:

JAY (VO)

Since its birth, the United States

of America has never had a more

devastating war than the second

Civil War in the mid part of the

21st century; 2048 to be exact.The

first civil war split the country

in half. The second, split the

country in ways we’ve never seen

before. One lesson learned: state

governors gained way too much

power.

FAST FORWARD-

EXT. ABOVE THE CLOUDS - NIGHT

JAY (VO)

After that war, the United States

initiated the office of Prime

Minister; created to administer law

and ordinances directly from the

federal level to the governors. The

governors report to the prime

ministers; the prime ministers to

the president. Theses prime

ministers, rule over a superstate;

or a state of states. The country

was cut up into four superstates

called quadrants. I live in the

Northeast Quadrant, also known as

the Washington Quadrant.

FAST FORWARD through the clouds-

EXT. NEW SINAI OUTSKIRTS - SKY - NIGHT

Miles ahead, a hint of a glimmering super city.

JAY (VO)

I’m a police officer here, in New

Sinai.

FAST FORWARD to-
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EXT. NEW SINAI - AERIAL - NIGHT

The mile-high skyscrapers rip into the sky. The cut squares

for windows illuminate the surrounding smog with beautiful

colors. SUPER OVER: New Sinai, The Washington Quadrant

Capitol

SUPER OVER: 2076 AD

JAY (VO)

New Sinai now sits where

Philadelphia once stood. Clouds as

a backdrop, advertisers paint ads

on them with lasers. The monotone

blueish layers of the streetlights

saturate the air.

DOWN BELOW-

-traffic on highways, streets, and roads; hover-vehicles;

honking horns; a ubiquitous smog.

FAST FORWARD-

EXT. GRAND MASS CHURCH - NIGHT

The largest church in the world. The facade, a mix of future

tech and old-world architecture; the crown jewel. A large

CHURCH BELL chimes as we pass.

FAST FORWARD-

EXT. NORTHERN INDUSTRIAL PARK - NIGHT

Miles away, industry in its most dynamic; factories, oil

refineries, wind turbines, and other major industries reside

here. Ironically, no smog.

JAY (VO)

Among many reasons, the prime

minister’s office was created to

keep the states from uprising

against each other; to keep the

peace; to prevent another

devastating civil war; however...

FURTHER UP-
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EXT. AICO NORTH - NIGHT

AICO--or the Artificial Intelligent Company-- the north

plant.

JAY (VO)

...they may have been given the

means and opportunity to tear our

country apart like never before.

EXT. AICO NORTH - NIGHT

The tallest structure is the main building, exhibiting the

name -AICO North. SUPER: The Artificial Intelligent Company.

SUPER: North sight. Portions of the top floor explode away.

KaBOOM!

The shockwave shatters the senses as it spreads. The top

floor is obliterated and on fire; an ALARM.

INT. AICO NORTH

A VAST CORRIDOR-

AICO EMPLOYEES run throughout; responding.

CONTAINMENT LAB-

A shredded room; fires burn unfettered. From within the

rubble, a naked LONE FIGURE slowly rises. His eyes glow a

sharp red. He’s silhouetted. He walks barefoot through the

rubble, crushing debris with no ill effect. He stops at a-

COMPUTER CONTROL PANEL- The tip of his right forefinger

morphs open revealing a CONNECTION PIN; he inserts it into a

port.

3D monitor splashes on with a title: "U.S. ARMY Network -

For Official Use Only" He flips through images, text,

varying street maps, Army weapons, ammo cache numbers,

personnel, etc., until the location of AICO South. He

retracts.

LONE FIGURE

Download complete! Location found!

OUTSIDE THE ROOM-

MAINTENANCE is utilizing a LASER TORCH, cutting open the

already damaged door. It dissolves the lock.

BACK TO SCENE-
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The Lone Figure’s EAR has picked the sound. Door is forced

open as TEN ARMY SOLDIERS burst in; all bearing machine guns

and mounted but glaring flashlights. The lights reveal the

the Lone Figure’s muscular physique.

A CYBORG, known as "The Spear of Mars," or just MARS, 20s; a

state-of-the-art tin man from some future Oz. He’s naked

with a bald head; his synthesized skin, a light flesh color;

and no genitals.

COMMANDER #1

(yells)

Stay right where you are!

Mars gets into a defensive position. His cheeks artificially

blush, like octopus camouflage skin; his eyes begin glowing

red; forearms morph into PROTON CANNONS.

MARS

(to himself)

Zoe?

The response, a FEMALE VOICE, emanating from his mind. Her

name is Zoel but he calls her ZOE.

ZOE’S VOICE

I’m listening.

She’s his personal digital assistant; smarter and more

badass that Siri and no one else can hear her.

Mars’ POV reveals that every soldier posing a threat, is

targeted by her targeting systems.

MARS (OS)

Find a quick way out. I’ll take

care of them.

ZOE’S VOICE

Calculating.

EXT. NEW SINAI - NIGHT

Facing north, behind the traffic, a powerful explosion

illuminates the horizon. Seconds later, the powerful sonic

BOOM passes.
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EXT. JAY’S HOUSE - NIGHT

The ideal suburb; an ultra-modern house. From the horizon,

the flash of light; and eventually, the sonic BOOM passes.

INT. JAY’S BEDROOM - NIGHT

The room shudders from the shock wave. In bed, JAY

MAURITIUS, 30s, lays next to his wife, LILLIAN, 30s.

JAY

Wha...

The shaking doesn’t wake them fully. But, he has the

foresight of mind to gently try to protect her with his arm.

She rudely pushes it off.

They carry on, sleeping.

INT. JAY’S BEDROOM - MORNING

We can hear Lillian showering in the background.

Jay, already trim and proper, is in front of the mirror

preparing for his day. He is wearing his police officer

uniform, judging from the word "POLICE" sewn on the back.

He’s a SERGEANT, according to the stripes. His uniform is

rounded out nicely by the flawless physique underneath.

His badge is a small LED screen, shaped to look like an

ol’-timey style one. Jay’s animated head spins inside it.

And his badge number, 1936228; his name, Mauritius, Jay, are

all written out. He pins it on.

On the dresser, pictures of him and Lillian in more joyous

days; pictures with his police buddies.

Mounted on a wall, are several awards and citations; one for

BRAVERY ON THE JOB, another for POLICE OFFICER OF THE YEAR.

Jay checks his reflection thoroughly. He smiles slightly.

And then, glances at his palms.

They’re deeply scarred with burn marks. His hands begin

shaking uncontrollably. He begins imagining the echoes of a

roaring fire; a structure falling; a little BOY screams.

He manages to snap out of the daydream; dizzy, clenching his

fists tightly. He checks his reflection one more time. Is he

okay?
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INT. DINNING ROOM/LIVING ROOM - DAY

Jay is having breakfast with Lillian; only the sounds of

plates, forks, and spoons. Lillian’s attention is on her

tablet. In the other room, a TV built into the wall shows

the news.

NEWSPERSON

(From the TV)

...The shockwave from the explosion

rocked all of New Sinai, waking

some citizens out of their sleep.

The massive explosion--reported to

be an accident by the Artificial

Intelligence Company--was the worst

in company history. The U. S. Army,

who is affiliated with the company,

reassures us that there is no

danger whatsoever of contamination

to the population in the

surrounding area...

Jay shakes his head.

JAY

Hm.

Lillian continues reading, hearing nothing. Jay glances at

her from across the table.

JAY (cont’d)

You need to be picked up today?

Never looks up.

LILLIAN

No.

A pause.

JAY

How ’bout I give you a ride to

work?

LILLIAN

My girlfriend’s pickin’ me up.

Awkward pause. She sips her coffee, never breaking from her

tablet.

LILLIAN (cont’d)

You’re gonna be late.

A fake smile from Jay.
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JAY

If you want me to leave...

She now looks up, just to give him a blank stare. He gets

the message. He gets up, pushes his chair in and turns to go

when...

LILLIAN

You forgettin’ somethin’?

Intrigued, Jay turns.

JAY

I haven’t kissed you goodbye

since...

She shows him his wedding band.

LILLIAN

You left it in the bathroom.

JAY

Oh...

She tosses, he catches. He carefully scrutinizes it; there’s

an inscription: "Jay & Lillian - Soulmates Forever!"

LILLIAN

Thought it might come in handy.

They both lock eyes for a moment. He puts the ring on. She

places the tablet down, gets up and begins to clear the

table. He sighs, then walks out.

EXT. HIGHWAY - DAY

Traffic jam as far as the eye can see.

NEWSPERSON (VO)

...the fact that the United States

is celebrating its Tricentennial

Year...

INT. JAY’ VEHICLE - DAY

Jay is stuck in traffic, watching and listening to the news

on the console.

NEWSPERSON

(On the console)

...have not slowed down the

protesters. The far-right group

known as Fair Haven, warn that

(MORE)
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NEWSPERSON (cont’d)

Prime Minister Bellwether’s new

policies are a smokescreen,

designed to conceal the real

issues; which include taking jobs

out of the Washington Quadrant; and

unfair tax increases.

The video footage intercuts with scenes of protesters

fighting the police, getting maced, throwing stuff through

windows, and lighting vehicles fires. Distracted, he has to

brake quickly; someone cut him off.

JAY

Asshole! I oughta go out there and

slap you upside your head!

EXT. POLICE STATION - DAY

Futuristic!

INT. POLICE STATION - BRIEFING ROOM

Jay, among thirty POLICE OFFICERS, sit and listen to CAPTAIN

BENNETT, 50s, and she’s sounding off every boring event and

assignment. During this session, Jay is reading his

electronic tablet:

INSERT OF THE TABLET:

It’s an email: FROM: Dr. Timothy McCaffrey’s, Ph.D. SUBJECT:

Urgent! Please read.

BACK TO SCENE-

CAPTAIN BENNETT

There’s gonna be a lot of broken

windows, smashed up vehicles,

fires, and a load of profanity. We

have a lot of police injuries out

there so, just watch your ass! Got

it?! The group murmurs. Jay opens

the email. He seems disturbed by

the it.

INSERT OF THE TABLET:

He skips sentences and focuses on certain words like:

"inform you" and "diagnosed with Post Traumatic Stress

Disorder, or PTSD" and "follow up" " and "discuss

options..."

Captain Bennett interrupts.
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CAPTAIN BENNETT (cont’d)

Officer Mauritius?!

Jolted, Jay looks up.

JAY

Yes, ma’am!

CAPTAIN BENNETT

Anything you’d like to share with

the rest of us?!

JAY

No, ma’am. Not really, ma’am.

CAPTAIN BENNETT

May I continue then?

JAY

Yes, ma’am. Go right on ahead,

ma’am.

Jay is in disbelief as the captain rambles on in the

background.

CAPTAIN BENNETT (OS)

Anyway. The explosion at the

industrial park last night? The

U.S. Army specifically ordered

there’d be no police presence

anywhere near or around the area.

Understood?!

The officers sound off.

EXT. STREET - DAY

Rolling down the highway is Jay’s police cruiser. He stops

at a red light.

INT. POLICE CRUISER - DAY

Jay is looking at something to his left, out the driver side

window. He examines an animated graffiti that is at the

moment being erased by the Prime Minister’s "GRAFFITI

POLICE." It reads: "Prime Minister = Prime Dictator!" The

light turns green.
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EXT. GRAVEYARD - DAY

Jay’s police vehicles is parked in the distance. He is at a-

HEADSTONE-

It’s eerily quiet, except for the gentle sound of a small

breeze. Jay’s obviously mourning. He carries a single white

rose that he places at the base of the headstone. We can’t

see the name on the headstone.

After a few seconds, he leaves.

EXT. CONVENIENCE STORE - DAY

Jay’s vehicle is parked out front.

INT. CONVENIENCE STORE - DAY

ROBERTO, the owner of the store, is bagging food items for

Jay.

ROBERTO

I threw in extra bacon.

JAY

Thanks. Jay grabs the bag and

exits.

ROBERTO

Later!

EXT. MARKETPLACE - DAY

A bustling marketplace, selling everything from old-school

textiles to new school holographic watches. For cheap! Jay,

carrying the bag, casually passes through the CROWD;

rejecting every sales pitch. He’s on a mission; up ahead.

FURTHER IN:

Andrè, 60s, a homeless man, is sitting at the edge of the

marketplace, with his dog DIGGITY by his side. Andre ignores

the crowd as much as the crowd ignores him. Jay finally

reaches him.

JAY

Andre! What’s up, man! Andre is

pleased to see Jay.

ANDRE

My man! How’s it goin’?

Tail wagging, Diggity gets up to greet Jay.
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JAY

(petting)

Hey, Diggity! What’s up, girl? She

loves me, man.

ANDRE

That’s not love. She can smell the

bacon.

Jay chuckles and gives Andre the bag.

JAY

This time, I have lunch and dinner.

In case I don’t see you later.

Andre opens the bag and looks in.

ANDRE

You didn’t have to do that.

JAY

I know.

Andre gives Diggity a piece of bacon as he grabs a breakfast

sandwich and begins eating.

JAY (cont’d)

I brought you a gallon of water.

ANDRE

I told you I don’t drink water. I

drink coffee.

JAY

I got you coffee, too. It’s in the

bag.

ANDRE

Seriously! Water’s bad! They add

chemicals to the water making ya

sterile. You’ll stop havin’ babies.

JAY

Here we go! Ya know, they make

coffee with water, right?

Andre thinks about for a second.

ANDRE

The caffeine destroys all the bad

chemicals.
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JAY

Yeah, right.

ANDRE

No! It’s no joke! They add

chemicals to everything, even the

stuff we eat. Why do you think

people are getting sicker and

sicker?

Jay also points out the food he’s eating.

JAY

But...

Andre thinks about for a second then shrugs.

ANDRE

She only eats when I eat. I’m doin’

if for her.

Jay laughs.

JAY

Uh, huh. You have an answer for

everything.

ANDRE

I’m telling you. Listen to me. Do

ya know why the flu virus gets

stronger and stronger every year?

JAY

No. Why?

ANDRE

The government makes them stronger

so that they can sell you the newer

version of the vaccine every year.

Think about it!

JAY

You could be right.

A pause.

JAY (cont’d)

Did you think about what I said?

ANDRE

I have and I’m still undecided.
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JAY

You both can’t be out here.

Winter’s coming.

Andre gives Diggity another piece of meat.

ANDRE

I know.

JAY

I can take you there myself. I know

people at the Grand Mass Church.

And it’ll be temporary. We can work

on a more permanent solution at a

later time. What’a you say?

ANDRE

No! No! No! Anywhere but the

church!

JAY

Why not?

ANDRE

Don’t you know anything? That’s the

place that harvests your organs

while you sleep!

Jay shakes his head, then sighs. He pulls out some cash and

puts it into the already full cup.

JAY

I gotta say, this is kind of

hypocritical that you can take

government cash and spend it

without any issues.

ANDRE

I don’t make the rules, man. I just

have to live by them.

JAY

Makes no goddamn sense.

He pets Diggity.

JAY (cont’d)

All right. See y’all tomorrow.

ANDRE

Remember! Don’t drink too much

water! It’ll shrink your nut sack.

Jay smiles and bids goodbye.
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JAY

You’re crazy!

EXT. DOWNTOWN - NIGHT

A jeweled cityscape. The communications tower, appearing

like a monstrous Christmas tree, is dominating the

background.

EXT. MAMA BARE’S LOUNGE - NIGHT

The dream-like exterior of MAMA BARE’S LOUNGE; an animation

of strippers. PATRONS hang out; sultry music escapes into

the streets.

INT. MAMA BARES’S LOUNGE

The sexy music is coming from in here. STRIPPERS, LIVING AND

DIGITAL, work their valuables. A large majority of the

PATRONS are men, drinking and ogling. But mostly ogling.

Jay is sitting at the counter, not paying attention to the

exotic dancing woman in the background. He’s ogling his beer

bottle; chugs it down then demands another from the barkeep.

EXT. MAMA BARES’S LOUNGE - NIGHT

Intoxicated, Jay moves through the night crowd. At the curb,

he touches his watch and his personal vehicle chirps in

response. He barely makes it into the vehicle.

INT. JAY’ VEHICLE - NIGHT

Jay is groping around, looking for the starter button. He

finds it. The car quietly revs up and the vehicle moves

forward, with the gracefulness of a drunk.

Close to his face, we see his eyelids half-open. He shuts

them, just for a second.

DISSOLVE TO:

Jay’s sleeping, drooling, resting his head on the steering

wheel. POLICE OFFICER 1 taps on the driver side window. No

response. He taps harder. Jay’s awakened. He can barely

bring his head up but manages to roll down the window.

JAY

(drunkenly)

How can I help you, officer?
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POLICE OFFICER 1

You mind moving your vehicle?

Jay barely understood the question.

JAY

What...?

POLICE OFFICER 1

Your vehicle. Move it!

JAY

Oh, no. You don’t understand...

POLICE OFFICER 1

Have you been drinkin’?

JAY

What? No. No.

POLICE OFFICER 1

Look! Move your car now!

(voice raising)

I don’t want to ask again!

JAY

Rookie, right? Look, I’m trying to

explain. See, Imma police officer

myself and...

POLICE OFFICER 1

(louder)

I don’t care if you’re the Space

Pope. Move your goddamn vehicle,

now!

Jay’s offended. He rubs the back of his neck.

JAY

Hey, man! There’s no need for you

to call me names. I had to park

here to rest my eyes. Okay?

The officer is adamant.

OFFICER #1

Sir?! You’ve parked in the middle

of the fuckin’ intersection!
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EXT. INTERSECTION - NIGHT

Jay’s vehicle and the police cruiser are smack dab in the

middle of the intersection, as other vehicles angrily pass

by, evident by their honking horns.

EXT. JAY’S HOUSE - NIGHT

A quiet evening.

INT. JAY’S BEDROOM - NIGHT

His wife asleep next to him, Jay is reading an ebook. The

quietness is interrupted by a bright orange light coming

from the outside window and seconds later, another, stronger

shock wave, rocks the house. It sounded closer this time.

Lillian is awaken by it.

LILLIAN

(groggy)

I’m not snorin’!

Jay pounces to his feet and peeks through the window blinds.

In the far distance, a large cloud rises to the sky; much

closer then the last one was. Below the smoke is an orange

glow, presumably from a large fire.

LILLIAN (cont’d)

What is it?

JAY

Stay right here.

Jay heads out.

INT. JAY’S LIVING ROOM - NIGHT

He’s already dialed his phone and is waiting for a response.

JAY

Yeah. Jay. What’s going on?

MAN’S VOICE

(Over the phone)

You read my mind. I was just gonna

call you. We’re calling every

available officer for extra duty.

You up for it?

JAY

What’s goin’ on?
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MAN’S VOICE

(Over the phone)

Prime Minister’s ordered a curfew.

Comin’ in or not?!

Jay realizes the seriousness.

JAY

Yeah. I’ll be in.

He hangs up. For a moment, he’s lost in thought. Then, he

grabs the remote and turns the TV on.

The TV displays a view a few blocks from the northern

portion of New Sinai. There are several vehicles burning

uncontrollably in the middle of the street and several

structure fires.

TV NEWS PERSON

(From the TV)

The authorities have reported the

protestors, known as the Fair

Haven, started looting, fires, and

even have shot at police, in a

situation that the authorities are

describing is a deadly and

unexpected escalation from the once

peaceful demonstrators. We even

have an unsubstantiated report that

the Prime Minister has called the

National Guard to help local police

fend off the, in his words,

"violent terrorists." It has also

been reported that the Prime

Minister initiated a city-wide

curfew. Anyone found on the streets

at this point in time will be

arrested, no questions asked.

A huge structure fire is seen on the screen. Jay becomes

unnerved at the image. He looks at his scarred palms and the

sound of the fire from the TV becomes real in his head.

He closes his eyes tightly to shake it off. A little boy

screams.

INT. ROOM

The whole room is ablaze. There’s a quick image of a scared

little boy covered in a blanket, in the middle of the room,

reaching out for him.



18.

INT. JAY’S LIVING ROOM - NIGHT

Eyes closed, still in his head, the loud sound of a very

large structure is heard falling to the ground.

He quickly opens his eyes and immediately, the sounds

dissipate. Jay’s sweating profusely.

All this time, Lillian was standing at the top of the stairs

in her nighties, staring down, concerned.

LILLIAN

You okay?

Jay takes a breather.

JAY

Yeah. Fine.

LILLIAN

What’s going on?

He climbs the steps.

JAY

Um... I have to report to H.Q.

There’s a curfew.

She stops him from going further.

LILLIAN

I mean... what’s going on with you?

He zooms past her to the bedroom.

JAY

I said I was fine.

She follows.

INT. JAY’S BEDROOM - NIGHT

Jay has already put on his police uniform. She sits at the

other corner, watching.

LILLIAN

Do you have to leave now?

He looks at her as if saying, "what a stupid question."

JAY

I have to go in! There’s an

emergency!
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LILLIAN

(softly)

It’s always something, isn’t it?

He checks himself in the mirror.

JAY

Yeah... well.

He begins to walk out.

LILLIAN

I think we should see other people!

Jay’s expression goes from neutral to sadness, then anger.

He turns to her.

JAY

(controlled tone)

You’re telling me this now, in the

middle of the fucking night...

(yelling)

...during a city-wide fucking

emergency?!

They’re yelling now.

LILLIAN

When is it ever a good time?

JAY

Whose fault is that?!

LILLIAN

Yours, goddamnit!

He looks away.

LILLIAN (cont’d)

(quietly/crying)

Or is it mine? Have you grown tired

of me? Huh? Are my breasts too

saggy? Do I need butt implants?

That’s how you like them, right?

A pause. She composes herself.

LILLIAN (cont’d)

Are you seeing somebody else?

He shuts his eyes.
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JAY

It’s not like that.

LILLIAN

Than what is it like?

A well placed silence.

LILLIAN (cont’d)

(softly)

I love you.

A another moment of silence.

JAY

(quietly)

I can’t... do this... right now.

She wipes her tears away, now grasping the reality of the

situation. She gets up and locks herself-SLAM!--in the

bathroom. Jay’s like a deer in headlights, indecisive.

He knocks softly on the bathroom door.

JAY (cont’d)

Listen, I promise we’ll talk about

this. Okay? Don’t leave until we

talk about it. Okay?

No answer. A long pause, then he exits.

EXT. POLICE STATION - NIGHT

As Jay arrives, the horizon is lit up with an eery orange

glow; street fires. The surreal sight is spellbinding. The

echoing sound of GUNS makes it more like a battlefield than

a bustling metropolis.

Painted with red lasers, the message of the curfew is

written in the clouds above.

Jay hurries inside.

INT. POLICE STATION - 1ST FLOOR

Jay enters. The immediacy of the situation is clear. A

flurry of activity and OFFICERS bustling about.
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INT. POLICE STATION - HALLWAY

Jay finds the captain, in a hurry to somewhere. We MOVE with

them.

JAY

Captain?! The fuck’s going on? It

sounds like a war zone out there.

CAPTAIN BENNETT

Protestors! Armed! They’ve been

shooting at the police, the

National Guard, the Army!

JAY

National Guard? Army?

CAPTAIN BENNETT

Yeah. The governor called in the

National Guard to help the police.

Then the Prime Minister called in

the U.S. Army to help the National

Guard.

Jay shakes his head, skeptical.

JAY

Makes no sense.

CAPTAIN BENNETT

What makes no sense?

JAY

The police have guns; the National

Guard, bigger guns; and the

Army...well... they have an army.

CAPTAIN BENNETT

Your point?

JAY

All this for lowly protestors?

CAPTAIN BENNETT

Apparently!

The captain stops.

CAPTAIN BENNETT (cont’d)

Listen! You have other problems.
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JAY

What?

CAPTAIN BENNETT

Internal Affairs. Something about

an incident last night and...

health issue?

JAY

Um... what’d they say?

CAPTAIN BENNETT

(sympathetic)

They didn’t elaborate. But listen!

You know I support you,

one-thousand percent, right? I’m in

your corner. So, I’m gonna keep you

out of trouble, for awhile. You go

do your normal patrols and deal

with only those defying curfew or

looting; keep them off the streets.

Understand? Nothing spectacular!

Got it?! Just stay in your district

until all this blows over!

(points a finger to emphasize)

You got me?!

JAY

Yes, ma’am.

Jay lets the captain move on.

EXT. STREET - NIGHT

Amongst the debris from what looks like a battle zone, Jay’s

police cruiser is the only thing moving out here.

INT. POLICE CRUISER - NIGHT

Through the windshield, Jay is shocked to see fires burning

unrestrained. Then he looks down to the shattered

marketplace in the distance.

JAY

Oh, no...

BACK TO SCENE-

He floors it.
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EXT. MARKETPLACE - NIGHT

Jay exits his vehicle in total shock. Evident by the the

fires, the "protestors" must have come through here and

flattened the area.

In the distant, he sees a PERSON laying on the ground. He

runs there, ready to administer help, but finds a-

DEAD WOMAN; maybe a patron, maybe a protestor; he can’t know

for sure. Whatever the case, she’s a corpse now.

Then, more up ahead. BODIES of the DEAD, strewn throughout

the marketplace.

JAY

No!

He scowls. Then, his expression changes to a look of

uneasiness.

JAY (cont’d)

(whispers)

Andre.

(yelling)

Andre!

There’s no response. He runs deeper into the marketplace.

JAY (cont’d)

(yells)

Andre!

FURTHER UP-

He’s relieved to see Diggity tied up to a pole. He runs to

her then examines her.

JAY (cont’d)

You okay, girl?

The dog whines, happy to see him. There are no injuries that

he can see. Jay’s ever watchful eyes are now on the small

area where André rested.

The belongings left behind was evidence that André must’ve

left in a hurry; then, he sees blood splatter on the ground.

JAY (cont’d)

(whispers)

...no...

He samples what he can with his fingers. He’s visibly

disturbed now. He unties Diggity and takes her away.



24.

JAY (cont’d)

Let’s go girl.

INT. CONVENIENCE STORE - NIGHT

There’s a loud knocking at the front door. Roberto nervously

points his shotgun.

ROBERTO

(nervously)

Go away! I have a gun!

JAY (OS)

Roberto! It’s me! Officer

Mauritius!

Roberto recognizes the voice. He takes a peek through the

gate’s slit. Roberto is relieved. He lets him in.

ROBERTO

Am I glad you’re here! I tried to

fend off looters! Well... I thought

they were looters. No one really

tried to break in but, I saw guns,

trucks, a lot of Army guys.

Roberto changes the subject.

ROBERTO (cont’d)

Hey? You here to take me home?

JAY

No.

ROBERTO

No?

JAY

No. It’s best you stay here.

Besides, there’s a curfew. You’ll

get arrested.

Jay hands the leash of the dog over to him.

JAY (cont’d)

Take care of her for me. Her name

is Diggity. I’ll come back for her

later.

(hands him cash)

She loves a lot of bacon.

Jay turns to exit as Diggity whines.
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EXT. DOWNTOWN INTERSECTION - NIGHT

Jay comes to a large barricaded intersection. He exits his

vehicle; can’t move up any further. The sounds of war are

louder and nearer.

JAY

(to himself)

Don’t you dare get involved.

He turns away but then, the occasional light of an

explosion; then the shock of the blast a few seconds later,

it distracts him. It’s coming from the next intersection

ahead. After a few seconds of considering. Jay pulls out his

service pistol-

JAY (cont’d)

...damn...

-and continues to-

EXT. DOWNTOWN DISTRICT - NIGHT

Several feet ahead, a roadblock of a mix of ABANDON VEHICLES

and MILITARY ones. In front of that, SQAUDS of ARMY and

NATIONAL GUARD PERSONNEL, with rifles at the ready, pointing

forward to-

EXT. TRANSPORT HUB - NIGHT

The area where taxis, subways and buses congregate.

Across the main road in a lot, a forty-stories high

COMMUNICATIONS TOWER, stands. It’s affixed with various

STACK LIGHTS, and SATELLITE DISHES.

Suddenly, an ARMY HUMVEE appears at the horizon, turning

violently 180 degrees and coming to a halt. A series of

powerful spotlights focus on this lowly humvee.

EXT. DOWNTOWN DISTRICT - NIGHT

Fascinated, Jay hides behind an abandoned vehicle, eyes

fixed on the spectacle.

EXT. TRANSPORT HUB - NIGHT

Out of nowhere, THREE ARMORED HUMVEES, each mounted with

.50-caliber machine guns on the roof, come unto the scene.

They surround the solo humvee, now the center of the action.

SPECIAL FORCES officers emerge from the humvees in black

military uniforms, fully armed with sub machine guns,

grenades, and pistols.
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One officer stands out among them. He is LIEUTENANT ACER

WAYNE, 30s, group leader and commanding officer; tattered

from many battles, like an old leather bomber.

SOLDIER #2

We got him now, sir.

Acer examines the situation.

ACER

Don’t be too sure, soldier.

Acer snaps his finger to one of the soldiers.

ACER (cont’d)

Bullhorn! Bullhorn!

The soldier snaps to it and hands him a bullhorn, which he

rudely snatches.

ACER (cont’d)

(yells into the bullhorn)

You’re trapped! There’s nowhere

else to go. Give yourself up before

this gets... ugly.

Silence.

ACER (cont’d)

(yells into the bullhorn)

You listenin’ in there?! I said...

INT. HUMVEE - NIGHT

Mars sits quietly, both hands on the wheel.

ACER (OS)

(from the bullhorn)

...give yourself up!

MARS

Zoe? How long now?

ZOE’S VOICE

Two-minutes, twenty-two seconds.

He opens the door and exits.
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EXT. TRANSPORT HUB - NIGHT

Mars stands there, staring at Acer. Then, he looks over to

his left.

His POV has locked on to the giant communication’s tower;

Zoe WIRE FRAMES it for him.

Acer hands the bullhorn back and gets a tiny bit closer.

ACER

What are you gonna do now, freak

show?

Mars remains silent.

ACER (cont’d)

Cut the shit! Make this easy on

yourself!

EXT. DOWNTOWN DISTRICT - NIGHT

In the meantime, Jay is struggling to get a better look. He

he decides to sneak further in; closer and closer, until

NATIONAL GUARD #1 spots him.

NATIONAL GUARD #1

Hold it!

Jay stops dead in his tracks and puts his hands up.

JAY

Don’t shoot. I’m a police officer.

NATIONAL GUARD #1

What the hell are you doing here?

This is a restricted area.

JAY

I work here. What’s going on?

NATIONAL GUARD #1

Turn around! Go the other way, or

you’ll get arrested.

JAY

What? You can’t arrest me!

NATIONAL GUARD #1

Turn around, now!

National Guard #1 points his rifle for emphasis.

Jay reminds the officer his hands are up.
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JAY

Whoah, whoah!

EXT. TRANSPORT HUB - NIGHT

Mars looks at the tower, then back to Acer.

ACER

I’m impressed with how far you’ve

come. Bravo! Amazing! I’m gonna

recommend that you be placed on my

team; Special Forces! Would you

like that?

Too fast for the human eye to follow, Mars runs up on Acer.

Acer’s reaction is comical and late. Mars grips his rifle

with one hand, spins him around, then grabs his neck with

the other hand. A chokehold!

Acer tries elbowing the gut to escape but that proved to go

nowhere.

ACER (cont’d)

...shit...

The other soldiers look confused instead of battle ready.

ACER (cont’d)

(yelling to his men)

What the fuck are you idiots

waiting for?! Get him off me!

One of the soldiers charges as he shouts. Mars lets him get

close enough, then delivers a punch to the face. He’s out

cold. The others then attack.

Zoe foresees every move and is reporting it to Mars.

ZOE’S VOICE

One on the left. The right. Left!

Duck!

Mars ducks, kicks, punches; following the instructions of

Zoe.

ZOE’S VOICE (cont’d)

It’s time!

Mars Karate flips Acer over his back, at the same time,

relieving him of his rifle. Acer comes down on his back as

Mars effortlessly breaks the rifle in half.

The blasters appear from his arms. With it, he takes careful

aim at the communications tower across the street.
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From Mars’ POV, we see that Zoe has scanned the tower and

has created a wire frame of it. His targeting systems

focuses on the two massive forward LEGS. The computer

digitally slows down time for him.

Mars shoots. POW! POW!

We follow the GLOWING BLUE PROJECTILES, like in slow motion,

as it effortlessly cuts through the fences and then hits the

two legs; separating the tower from its two front supports.

Back in real time, the giant tower bows dangerously.

Hurt and still on the ground, Acer pulls out his special

service pistol and aims it at Mars’ head.

ACER

(to himself)

Fuck you!

He fires the gun. The bullet bounces off Mars’ head with no

apparent damage.

ACER (cont’d)

...what the...

Mars runs up and kicks Acer in the torso, hurling him across

the ground several feet.

For a moment, there’s an unnatural stillness. Then, the

tower begins kneeling further, bone-chilling noises are

synchronized with steel beams twisting. The tower is falling

toward to the streets below.

Acer looks straight up and sees-

The humongous tower coming straight down at him and his men.

ACER (cont’d)

Shit!

He manages to get to his feet and scurries away as the

others do the same.

Undetected, Mars is back in the humvee.

EXT. DOWNTOWN DISTRICT - NIGHT

National Guard #1 has forgotten all about Jay. Both observe

the spectacle, astonished.

From their POV, the tower falls like a slain giant; the

noise, earsplitting.
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EXT. TRANSPORT HUB - NIGHT

The tower finally lands with a thunderous boom, touching

down on several vehicles. They explode!

EXT. DOWNTOWN DISTRICT - NIGHT

The smoke and dust cover everything.

Confused and troubled, these soldiers finally run in to

help, leaving Jay to himself.

With his keen eyes, Jay sweeps the area of the Transport

Hub. There!

The humvee! Mars had taken it and is en-route toward the

main subway entrance. Jay races to catch it.

EXT. MAIN SUBWAY ENTRANCE - NIGHT

Going at a full clip, the humvee crashes through the subway

gates, shattering them. It bounces its way down the stairs.

INT. SUBWAY PLATFORM

The humvee smashes through the turnstiles and eventually,

stops there. No patrons are present. Curfew!

INT. HUMVEE

It’s silent in here, except for the sounds of an approaching

subway train outside.

ZOE’S VOICE

Time of arrival: thirty-nine

seconds and counting.

EXT. MAIN SUBWAY PLATFORM - NIGHT

Jay arrives, out of breath. He looks down the stairs and the

destruction Mars left behind. In the other direction, the

Special Forces are picking up the pieces as Jay flails his

arms around, trying to grab their attention.

JAY

Hey! Hey!
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EXT. TRANSPORT HUB - NIGHT

Two soldiers help Acer up. Enraged, he pushes them off.

ACER

(yelling)

Idiots! What the fuck is the matter

with you?! You just stood there

like a bunch of fags! You can’t

stop one fuckin’ soldier?! You

assholes ruined everything! You

know why? Because you don’t follow

fucking orders! You’re all a bunch

of shriveled up pussies! Where’d he

go?! Where’d he go?!

All the while, Special Forces soldier #1, or FS #1, 30s,

looks PO’d. SF #2, 30s, heard all this before.

SF #1

(quietly to SF #2)

What the fuck is he talkin’ about

now?

SF #2

(quietly)

Blah, blah, blah. Who the fuck

cares?

EXT. MAIN SUBWAY PLATFORM - NIGHT

Jay tries whistling loudly.

JAY

Hey! Hey! Over here! No one’s

listening.

JAY (cont’d)

Goddamn it!

He tries his radio.

JAY (cont’d)

Delta twenty-five, on a

ten-forty-eight! Officer needs...

A deafening squeal emanates from the radio. Must have

something to do with the destruction of the communications

tower.

JAY (cont’d)

Shit!

Frustrated, he enters the subway himself.
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INT. SUBWAY PLATFORM

Already near the tracks, Mars awaits patiently.

ZOE’S VOICE

Ten, nine, eight, seven...

From twenty feet away, Jay draws his pistol.

JAY

Freeze, asshole!

Mars doesn’t need to turn around.

ZOE’S VOICE

...six, five, four, three, two...

JAY

Turn around! You’re...

ZOE’S VOICE

...one!

JAY

...under...

The DOWNTOWN EXPRESS rushes in with a thunderous boom.

INT. ENGINEER’S BOOTH - SUBWAY TRAIN 1

From the looks of it, this is also an unmanned vehicle;

piloted by a computer.

INT. SUBWAY PLATFORM

Before the last train car passes by, Mars gets a running

start, grabs the train, almost pulling his arm off. He then

flips himself up and lands feet first on top the train roof,

and nonchalantly takes a seat there. The train is then gone

in a flash.

Jay’s open mouthed; his gun lowered.

JAY

(quietly)

...arrest...
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INT. SUBWAY PLATFORM

Jay seems to be trying to make heads and tails of what he’s

just witnessed. Snapping out of it, he does the only thing

that he can; commandeer the humvee.

INT. HUMVEE

Everything’s already on. He puts on the seatbelt, throws it

into gear and hits the accelerator.

BACK TO SUBWAY PLATFORM-

Jay peels away, toward the tracks; the platform runs out and

tires meet the subway tracks with sparks. He accelerates and

disappears down the tunnel.

INT. MOVING SUBWAY TRAIN

Cozy, Mars sits atop the train. Then, a problem!

INT. SUBWAY TUNNEL

The train veers into the wrong tunnel.

BACK TO MOVING SUBWAY TRAIN:

Grasping the dilemma, Mars stands up.

MARS’ VOICE

The train... it’s heading in the

wrong direction! What happened?!

ZOE’S VOICE

Tapping into the train!

(a pause)

The Army has issued an emergency

alert! All subway trains are to

automatically assemble at their

respective train yards.

MARS’ VOICE

And you didn’t see that?

ZOE’S VOICE

Nobody’s perfect!

MARS’ VOICE

We have to get off! Now!

Mars scurries to the tail end of the train.
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ZOE’S VOICE

Warning! At this speed, the odds of

you landing properly to minimize

severe impact is one in three.

MARS

Never tell me the odds!

ZOE’S VOICE

Then, the probability is 33.34%.

TAIL END OF TRAIN-

Mars’ POV studies the moving tracks; Zoe has compensated for

a safe landing with superimposed numbers. He jumps.

ZOE’S VOICE (cont’d)

Error! Warning!

INT. SUBWAY TUNNEL

As he lands, his left leg is ensnared in one of the

crossbeams, which causes him to flip backwards, SLAMMING his

head on the third rail. A giant spark causes his head to

snap in an awkward direction.

He tumbles violently as the train zips away, out of view.

Mars tumbles a hundred yards or so, and then, stops. He lies

there twisted for a moment, looking straight up.

Rising up like a twisted Pennywise, he un-pretzels himself.

ZOE’S VOICE

Warning: Minor Damage to audio

hardware. Repair time for nanobots:

nine-minutes, thirteen seconds.

He can detect that his left leg is not cooperating.

MARS

My leg?

ZOE’S VOICE

Minor motor damage to the left leg.

Repair time for nanobots:

twenty-minutes, four seconds.

(beat)

Warning! I detect a moving object

approaching fast...

Before she can finish, the glare of the humvee’s high beams

blinds him.
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INT. HUMVEE

Jay’s reaction is too little too late. He slams on the

brakes.

BACK TO TUNNEL-

The humvee hits Mars. His head smashes into the toughened

windshield, cracking the glass.

He flies backwards and tumbles again and again; a lot more

violently than before.

The humvee comes to a complete halt, as does Mars.

His readout through his POV has turned RED.

ZOE’S VOICE

Major shock to the implant! All

systems are affected! Initiating

emergency shut down repair!

The POV SCREEN goes black, except for the little green

cursor blinking on the bottom left hand corner.

Jay, already with gun drawn, cautiously approaches the idle

Mars.

JAY

Freeze!

Slowly, he gets closer.

JAY (cont’d)

You’re under arrest! Don’t move.

He’s close enough to see Mars appears dead but with eyes

open. There’s a very large noticeable gash underneath his

left eye; the gash has revealed a gray mesh underneath his

skin.

Jay can’t detect breathing.

He taps him with his feet. No movement. He cautiously checks

his wrist.

JAY (cont’d)

Shit! No pulse. And you’re as cold

as hell.

Jay then touches the strange face.
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JAY (cont’d)

You couldn’t have gotten cold this

fast.

He’s a little freaked-out by all of it out and pulls back.

JAY (cont’d)

What the hell are you?

He stands there for a moment, speechless. Then, he pulls out

his handcuffs.

JAY (cont’d)

You know anything about what

happened to the marketplace back

there?

No response, of course. He puts the handcuffs on as he lies

face up.

JAY (cont’d)

There were innocent people killed.

But you wouldn’t know anything

about that, would you?

Nothing. Jay decides to try use his radio again.

JAY (cont’d)

Delta twenty-five, on a

ten-forty-eight.

Voices pop in and out between the weird static, then a loud

squeal. He waits a bit.

JAY (cont’d)

I repeat: delta twenty-five, on a

ten-forty-eight. Can anyone hear

me!

Nothing but the same.

JAY (cont’d)

Damn.

He hears a distant subway train moving.

JAY (cont’d)

(to Mars)

We better get out of here.

He holsters the gun and tries to lift him over his

shoulders, but almost pulls a groan muscle. He nixes that

idea.
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JAY (cont’d)

Jesus, you weigh a ton!

Pondering, he decides to drag him by his feet toward the

humvee. That too is a massive effort.

JAY (cont’d)

Goddamn! What are they feeding

you?!

Out of breath, he makes it to the humvee, opens the back

door and gets Mars into the vehicle, eventually. He hops in

and takes off.

EXT. HIGH ABOVE - NIGHT

TWO DRONE HELICOPTERS are in the air, surveying the damage

below.

EXT. TRANSPORT HUB - NIGHT

The aftermath!

We move with GENERAL GREELEY, 60s, as he conducts his own

reconnaissance on foot. The general, in full gear, appears

harmless like his unlit cigars; but when lit, toxic.

Commander Acer walks closely behind.

The general appears amazed at all of the damage. He walks a

spitting distance to the mangled wreckage of the tower.

GENERAL GREELEY

Amazing.

Commander Acer agrees by nodding.

ACER

Yes, Sir.

GENERAL GREELEY

(sarcastically)

So! How’d it go?

The commander feels inadequate.

ACER

Begging the general’s pardon, but,

this thing took us by surprise. We

didn’t expect anything like this.

The general feels a sense of pride.
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GENERAL GREELEY

And why should you?!

(a pause)

Where is he now?

ACER

There’s no way to lock on him

anymore, sir. As you may well know,

he... destroyed the communications

tower.

GENERAL GREELEY

And...

ACER

The depth of the subway tunnels is

scattering our radar. We’ve tracked

down the express train, but he

wasn’t onboard. He could be

anywhere by this point.

A beat. The general smiles.

GENERAL GREELEY

(whispers)

...impressive...

ACER

Ah, sir...

The general distracts by asking another question.

GENERAL GREELEY

What’s your game plan?

ACER

Well... for one, we don’t know what

we’re dealing with. I mean... I’ve

never seen anything... um... like

this before. None of us has...

so... um...

GENERAL GREELEY

(yells)

What’s your game plan, Lieutenant

Acer!

Acer stands at attention, speechless. The general smirks.

GENERAL GREELEY (cont’d)

I’m gonna help you out! Meet me at

Mobile Command in ten-minutes.

The general walks away as Acer salutes.
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ACER

Yes, sir!

INT. SUBWAY TUNNEL

Jay is lost. He stops the humvee at a fork; one track bears

left, the other right.

INT. HUMVEE

JAY

Damn it!

He’s checking his watch/phone for directions, or anything.

JAY (cont’d)

I can’t get shit down here.

In the backseat, Mars is lying perfectly still; like dead

still. Then, Jay hears the approaching train. His eyes

widened.

No more than a thousand-yards away, a SUBWAY TRAIN is

bearing down at him at full speed.

JAY (cont’d)

Shit!

He exits the humvee.

BACK TO THE SUBWAY TUNNEL-

Frantically, he tries getting the weighty Mars out to

safety. It’s a struggle. The lights of the train get

brighter and brighter, closer and closer.

He then tries waving at the train. Maybe he’ll get noticed.

INT. ENGINEER’S BOOTH - SUBWAY TRAIN 2

The unmanned subway train continues on until the display

shows that it has detected an obstruction on the tracks far

ahead. It activates the brakes. The metal screeching of the

brakes is ear piercing.

BACK TO SUBWAY TUNNEL-

Jay tries pulling again. He knows it’s now or never. With a

yell and a final pull, Mars pops out of the humvee.

The train careens into the humvee, dragging it along,

demolishing it in a trail of sparks and shrapnel. The

train’s momentum takes it hundreds of feet away. We can hear

it come to a full stop, out of view.
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On his ass once again, Jay breathes a sigh of relief. He

decides to take a short break.

Mars’ POV reveals his health meter has climbed to eighty-six

percent.

He opens his eyes. He’s aware of the handcuffs and breaks

them off without much effort.

MARS

Where am I?

Scared shitless, Jay scrambles back to his feet, thinking

he’s just heard a ghost.

JAY

Holy shit!

Shaking, his gun is already trained on Mars.

JAY (cont’d)

What the hell!

Mars rises to his feet, then, checks his leg.

JAY (cont’d)

What the hell?!

He stares at Jay then tries to pounce, only to learn that

his leg won’t let him do super-speed. He checks his leg once

again.

Cognizant of that, Mars instead begins to limp as fast as he

can toward Jay, hands out like he wants to choke him.

Jay backs up, taking aim at his head.

JAY (cont’d)

Freeze! Stop right there!

Mars keeps coming.

JAY (cont’d)

I said freeze, goddamnit!

Mars keeps coming. Jay shoots every bullet in his clip and

every bullet bounces off Mars’ face. Mars reaches Jay and

lifts him off his feet up by the neck. Jay is now choking to

death.

JAY (cont’d)

(throaty)

Stop! Stop!
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Mars examines the police badge.

MARS

Jay Mauritius; New Sinai police

officer, nine years. Married to

Lillian Mauritius; citation for

bravery.

Before Jay passes out, Mars releases him, dropping him on

his ass. Jay pants, trying to recover as Mars scans the

area.

MARS (cont’d)

Are we still in the subway tunnels?

We’re off course. We have to

recalculate.

JAY

(raspy)

What...?!

Mars limps away. As he does, he picks up some rocks and

begins to eat them; crunching on them like rock candy. Jay’s

shocked and disgusted.

JAY (cont’d)

Hey...?

Mars moves away, still feasting.

JAY (cont’d)

Get back here! You’re under arrest!

MARS

I have to go.

His voice cleared, Jay grows pissed.

JAY

(yelling)

You’re under arrest! I got you on

suspicion of murder, destruction of

public property, assaulting a

police officer... Hey! I’m talking

to you!

Mars continues. Weakened, Jay stands, gun still trained, and

begins to trail him.



42.

EXT. METRO HUB - MOBILE COMMAND - NIGHT

It is simply a large camouflaged coach bus.

GENERAL GREELEY (OS)

What you are about to hear is

classified Top Secret. Anything you

hear now never leaves this room.

INT. MOBILE COMMAND

The inside was simply stripped and replaced with MILITARY

EQUIPMENT; wall to wall.

Chomping on a dry cigar, General Greeley, is near a video

screen with an animated version of Mars spins. Acer sits,

fixated.

GENERAL GREELEY

He is Mars, the most highly

sophisticated, state-of-the-art,

soldier-android, ever assembled by

the U.S. Army.

ACER

Mars, sir?

GENERAL GREELEY

A name he’s given himself.

The general continues with a laser pointer. The SCREEN

animates every detail the general talks about:

GENERAL GREELEY (cont’d)

His skin: multiple layers of a

graphene compound, bulletproof.

(beat)

Bone structure: graphene infused

titanium, stronger than any metal

on the planet.

(beat)

His hearing: he can lock on a

chirping cricket from over

three-hundred yards away.

(beat)

His onboard systems: a miniaturized

supercomputer, capable of

out-calculating all the best

supercomputers on the planet, at

the same time. He’s equipped with

cutting-edge telecommunications. No

radio frequency, satellite signal,

or communications network, can

escape his detection.
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(beat)

Any questions so far?

Commander Acer is speechless for the moment.

Back to the SCREEN:

GENERAL GREELEY (cont’d)

Billions of nanobots occupy his

body, with healing factors that

Mother Nature has wet dreams about.

He can heal most damage to himself

in a matter of minutes, if not

hours.

The general pauses as Acer tries to drink it all in.

ACER

If he’s one of us, why is he

fightin’ us?

GENERAL GREELEY

He’s... a prototype. And he’s

escaped our labs.

ACER

Escaped, sir?

GENERAL GREELEY

That’s right. And before he got

out, he downloaded classified data

from our mainframe. We believe he’s

gathered enough intel to...

compromise Army mission here. We

also believe that our ancillary

base, 16-miles south of here, is

his next target.

ACER

An attack?!

GENERAL GREELEY

Probable.

The general chomps on his cigar.

ACER

So... what are you askin’?

GENERAL GREELEY

Commander, I already gave you an

order that you haven’t delivered on

yet.
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Acer turns his head away.

GENERAL GREELEY (cont’d)

The order hasn’t changed: capture

and not kill. Understood? We want

him back unharmed. And I mean,

undamaged. His skull contains a

vital...

(he pauses to look for a word)

...’computer’ that we don’t want

damaged.

Commander Acer nods timidly.

ACER

I understand, sir.

The general shakes his head.

GENERAL GREELEY

I don’t think you do.

ACER

Sir?

GENERAL GREELEY

(looking at his cigar)

You tried putting a bullet in his

head, defying my last orders.

Remember?

Acer turns his head away again.

GENERAL GREELEY (cont’d)

But it didn’t matter, did it? You

saw for yourself. Actually, he

survived everything you threw at

him. Everything! Wouldn’t you say?

ACER

(embarrassed)

Yes, sir.

GENERAL GREELEY

Are you the best of the best? The

elite; the highly trained commandos

who are called upon to squash

insurgencies and terrorists? Or are

you not?
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ACER

Well, sir, he did have that element

of surprise. But that’s all he had.

(pointing out Mars’

schematics)

Now I know what I’m up against.

GENERAL GREELEY

Forgive me for being a little

skeptical, commander, but I have

yet to see results from you and

your overpriced Special Forces.

What I saw out there was

embarrassing to watch!

ACER

We lost one battle, not the war.

Sir!

GENERAL GREELEY

If you fail to stop Mars from

getting to our southern

facility...well... your future in

this man’s Army will be in

question.

ACER

That won’t happen.

The general gives the appearance of being unsure.

GENERAL GREELEY

One more thing: any changes,

anything you discover, anything you

plan, you let me know first.

Understood? I’m in charge of this

operation!

ACER

Yes, sir!

The general "shoos" him away like a fly.

GENERAL GREELEY

Dismissed!

Like a great soldier, Commander Acer quickly gets to his

feet and salutes.

ACER

Sir!
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INT. FURTHER DOWN THE SUBWAY TUNNEL

Jay is trying to keep up with Mars who is several yards on

him. We move along with them. His gun is still out of the

holster but he cautiously dangles it at his side.

As they move, Jay is trying over and over again to call his

wife on his watch/phone. Nothing. No answer.

MARS

You’re not going to get a phone

signal down here.

Jay looks up to him.

MARS (cont’d)

In time, the emergency

communications will be cleared and

all emergency bands will be active

soon. You’ll be able to get a

signal, but only at the surface.

JAY

How do yo know?

Jay’s astounded.

JAY (cont’d)

The tower. You wanted to disrupt

communications.

Mars nods.

MARS

Only the Army’s and National

Guard’s; at least for a moment.

JAY

Brilliant.

Jay turns off the radio. They continue silently for a beat.

JAY (cont’d)

What now?

MARS

None of your concern.

JAY

Okay! Here’s a question: what do

you know about the destruction of

the marketplace?
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MARS

Marketplace?

JAY

The one near East 33rd and 6th.

Mars appears to be thinking about it.

MARS

I didn’t destroy that marketplace?

JAY

The hell you didn’t.

MARS

In trying to capture me, the U.S.

Army and Special Forces destroyed

it.

JAY

So... all that damage wasn’t you?

MARS

That’s right.

JAY

I don’t believe you.

MARS

I don’t care. That’s what happened.

They walk for a beat.

JAY

You must be a high-priority target

if the Special Forces are after

you. I also saw a platoon of Army

soldiers after your ass. Not to

mention the National Guard.

MARS

Not a platoon; a squad, at least.

They may call in an actual platoon

or two before all this is done.

JAY

I didn’t mean... an actual platoon.

It was a figure of speech.

A pause.
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JAY (cont’d)

They reported that you were a

terrorist.

MARS

A terrorist? Who’s they?

JAY

They! The government; the prime

minister; the Army; everybody! I

mean, I could believe it now. I’ve

seen what you could do.

MARS

You’re wrong in your assessment.

It’s all propaganda. It’s not in

my... programming to hurt or kill

innocent bystanders.

JAY

Bullshit! That tower you destroyed.

You could’ve killed somebody. As

far as we know, you did!

Mars stops. Jay does too.

MARS

No one was hurt.

JAY

How can you be sure?

MARS

Because I am. I just needed a...

diversion.

JAY

You call the a diversion?!

Jay’s astonished.

JAY (cont’d)

You know, when I first saw you, I

thought to myself; well... here’s a

young man, teenager possibly, high

on something, who had an argument

with his parents, got upset, then

ran away from home, just to wail on

people for no good reason. But

then... I saw you take down our

communications tower, only because

you needed a diversion; kick the

shit out of several soldiers; drove

(MORE)
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JAY (cont’d)

a military vehicle down into the

subway platform; literally jump on

a moving subway car without

breaking your neck. Then, somehow

you survived jumping off the moving

train, where I later accidentally

kill you with the same vehicle you

stole, only to have you come back

from the dead.

(pause)

But, that wasn’t the strangest

shit. You want to know what the

strangest shit was?

Mars says nothing.

JAY (cont’d)

You. Started. Eating. Rocks! I was

like, "What?!"

(pause)

That was when I lost it!

Jay’s sighs.

JAYS

You want to tell me exactly what

you are?

Mars gives Jay a very puzzled stare.

MARS

I’m trying to figure that out

myself.

EXT. TRANSPORT HUB - NIGHT

MILITARY TENTS have sprouted here and there.

EXT. MILITARY TENT - NIGHT

ONE SOLDIER is stationed at the entrance as General Greeley

overlooks a large LED DIGITAL DISPLAY of the subway system.

He is nursing a dry cigar.

There’s a computer window open looping a video segment of

Mars catching the subway train earlier and a humvee chasing.

Commander Acer rushes in with a digital tablet.

ACER

I think I know where he’s headed,

sir.
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The general takes the tablet, looks it over quickly; waves

it over the digital display.

The image on the display changes to that of a subway track,

somewhere under the city, with a red icon blinking on a

single spot.

ACER (cont’d)

Here...

(pointing to the spot)

...heading in this direction.

The general studies the data.

ACER (cont’d)

We detected a police radio band.

It’s not a perfect transmission.

The signal went in and out, but, we

were able to stay with it long

enough to calculate a trajectory; a

destination.

GENERAL GREELEY

A police radio?

ACER

Yes, sir! There was a NSPD officer

reported missing. We think it may

be with the robot. We think...

(pointing to the display)

...they’re heading here, the subway

station across the Grand Mass

Church; the center of the city.

GENERAL GREELEY

Hm. End of the line.

ACER

Sir?

GENERAL GREELEY

Go on.

ACER

We can lay a trap there. Cut him

off, then can capture it.

GENERAL GREELEY

(chomps on his dry cigar)

And how do you know that he’s not

laying a trap for you?

Commander Acer smirks.
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ACER

Begging the general’s pardon, but

no soulless machine is gonna

outsmart me.

GENERAL GREELEY

You mean, again.

Acer says nothing.

GENERAL GREELEY (cont’d)

For your sake, let’s hope you’re

right.

ACER

Permission to assemble our forces.

GENERAL GREELEY

What’s your plan?

ACER

In about an hour, we should

assemble right here...

The digital display is now at a closeup of the GRAND MASS

CHURCH. The general twists the dry cigar in his mouth.

GENERAL GREELEY

Come with me!

EXT. OUTSIDE THE MILITARY TENT - NIGHT

Yards away, amongst the military activity, the general and

Acer reach SEVERAL SMALL CONTAINERS. The general opens one

up and pulls out ONE PULSE RIFLE out of many.

He tosses it to Acer.

ACER

What’s this?

GENERAL GREELEY

An upgrade.

(he beckons with his

forefinger)

This way.

They walk further up to a LARGE METAL CONTAINER,

fifteen-feet in height.

As they arrive, a crew-member has already removed the

container’s front panel. Acer has to look up at it, and he’s

in awe.
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ACER

And this...?

GENERAL GREELEY

A little insurance policy; just in

case things... deteriorate.

DISSOLVE TO:

INT. SUBWAY TUNNEL

Jay and Mars, with the limp, continues on.

JAY

What’s your name?

MARS

Mars.

JAY

Mars? Like the planet?

MARS

Mars, like the God of War.

JAY

God, huh? Ok. Where are we goin’,

Mars?

He doesn’t answer. Unexpectedly, a moving train appears in

the horizon; a warning horn. Mars forces Jay to the side

wall, right before the train rumble pass at a full clip.

Jay notices the train’s empty. It moves on.

JAY (cont’d)

These trains are going way too

fast.

MARS

They’re heading for the train yard.

All the trains are heading for the

train yard.

JAY

How do you know that?

MARS

With communications cut and the

initiation of the curfew, all the

unmanned subway cars are in

emergency protocol.

A long pause.
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JAY

I bet you I can guess where you’re

going.

MARS

Where?

JAY

The Grand Mass Church. Right?

Mars stops and looks to Jay.

MARS

How do you know?

JAY

My gut!

Mars has no expression.

MARS

Your intestines seem to be very

informative.

JAY

Always trust your gut.

MARS

Your ’gut’ seems more informative

than Zoe.

JAY

Who the hell is Zoe?

MARS

She’s my virtual assistant.

JAY

She?

MARS

She’s a bridge that links the

artificial systems to me.

JAY

An artificial intelligent system

that links to another artificial

intelligent system.

MARS

I’m not artificial.

Jay chuckles.
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JAY

You are obviously confused. You’re

some kind of robot; an android,

right?

MARS

Technically, I’m a cyborg.

JAY

Robot. Android. Cyborg. What’s the

difference?

MARS

A robot is a machine that can take

any shape or form. An android looks

human, but is still a machine. A

cyborg... He stops. He stands

there, silent for a moment.

MARS (cont’d)

(to Zoe)

We can trust him...

JAY

Trust who?

MARS

(to Zoe)

He can help us!

Jay’s demeanor is of apprehension because Mars seems to be

talking to himself.

JAY

Okaaaaay....

Mars turns around, back toward Jay, and gets on his knees.

MARS

(to Zoe)

Zoe, release the locks.

Nothing happens.

MARS (cont’d)

(to Zoe)

Just do as I say!

Then, a small whirling sound--like a tiny servo--originates

from inside Mars’ head. A seam is revealed going from his

forehead to the base of his skull; little barn doors flip

open, revealing-
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-a HUMAN BRAIN, encased in what looks like a hard plastic

shell, swimming in a blue translucent liquid. The plastic

shell is surrounded by electronic components dotted with

colorful LEDs, reminiscent of the inside of a personal

computer.

Jay comes closer to get a better look. He is both disgusted

and in awe.

JAY

(whispers)

...what... the... fuck...

EXT. GRAND MASS CHURCH - NIGHT

The beautiful Grand Mass Church; a combination of historic

and futuristic architecture; a prominent steeple, containing

the world’s largest and heaviest CHURCH BELL.

It’s curfew, the area is deserted; except for a small PATROL

Army soldiers.

Across the street; the Grand Mass Church Subway entrance;

unseen around a corner, THREE REMOTE TANKS, ready to go.

EXT. GRAND MASS CHURCH - NEAR FRONT ENTRANCE - NIGHT

Commander Acer is also hiding out with Soldier #5.

ACER

(into the radio)

Bravo-Mike six: any sign?

INT. GRAND MASS CHURCH SUBWAY PLATFORM

Empty, except for NATIONAL GUARD #2, pacing near the east

exit. He’s carrying his rifle. He answers the radio.

NATIONAL GUARD #2

Not yet, sir.

(to himself)

If I see something, I’ll let you,

you dick.

INT. SUBWAY TUNNEL - FURTHER UP

Yards away, the end of the tunnel. Mars’ limp is almost gone

and Jay notices. He also notices the gash underneath Mars’

left eye sealing up.

JAY

Those healing powers of yours are

amazing.
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MARS

I know. But it takes a lot of my

energy.

JAYS

The rocks you ate... they have

something to do with it. Right?

MARS

Correct. My nanobots can take

various types of material and

recycle them into whatever they

need.

JAY

You’re like a goat.

MARS

A goat?

JAY

Goats eat anything.

MARS

I suppose.

Brief silence.

JAY

Did it hurt?

MARS

Did what hurt?

JAY

That damage on your face. Your leg.

Do you feel pain?

MARS

No. I don’t think so.

JAY

I mean... you have a human brain.

You must know what pain is.

Mars thinks about it.

MARS

My brain and stem are not

physically connected to this body,

like a human’s to theirs.

They walk quietly for a second or two.
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MARS (cont’d)

However... there is a kind of

sensation. It’s uncomfortable. If I

have to pinpoint an area, it’s

right around...

(he pounds on his chest)

...here.

JAY

Weird?

MARS

It all started when... they took...

He stops himself from saying more. His robotic face

shouldn’t do this, but it’s morphing abnormally, into a sad

synthetic expression. The pigmentation under his skin reacts

softly, on and off, turning a soft pink, like a blush.

JAY

What the hell is wrong with your

face?

Mars feels his face, then shakes off the expression.

MARS

I’m sorry. That shouldn’t have

happened.

JAY

What shouldn’t have happened?

MARS

It’s a glitch.

JAY

A glitch?

MARS

I think it comes from... emotions.

JAY

Emotions?! Hold it! What exactly

did they take from you?

A long pause.

MARS

Project 12.

JAY

What?
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MARS’ VOICE

Her!

Before Jay can respond, Mars quickly shushes him and pushes

him against the wall. He gestures Jay to listen. Jay tries.

JAY

(whispers)

I can’t hear...

Mars physically holds his mouth shut.

INT. GRAND MASS CHURCH SUBWAY PLATFORM

Mars and Jay sneak up from the mouth of the tunnel,

undetected. Both quickly scurry behind a garbage can.

MARS

(whispers)

...National Guard...

Jay nods.

MARS (cont’d)

(whispers)

...There are cameras everywhere...

They go-

Back to the tunnel-

Mars sits on the ground, to think, as Jay settles next to

him.

JAY

What are you doing?

MARS

I’m analyzing.

A pause.

JAY

Tell me about her.

Jay examines Mars’ eyes carefully.

JAY (cont’d)

Why do you want them to know you’re

coming?
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MARS

I need to obtain transportation...

to...

Jay can see it in his eyes.

JAY

Tell me.

What? He’s reluctant to answer. Then...

MARS

She is just like me.

JAY

She?

A pause.

MARS

The brain you saw...

(points to his head)

...was actually "printed" on a

sophisticated machine called a 3D

bioprinter. These printed brains

are custom made from templates; a

hodgepodge of patterns derived from

intellectuals, living or dead.

INT. LAB - ANIMATION

We’re in a large room. A BIOPRINTER is working on a BRAIN,

one thin slice at a time; "printing" it all the way down to

the stem.

JAY (VO)

Whoa! Are you telling me that

you’re like some kind of robotic

Frankenstein?

MARS (VO)

You can say that. Such a brain can

be printed with the parts that made

Albert Einstein a genius; or the

parts that made General Patton a

military mastermind; or the parts

that made Tupac Shakur, superior in

verbal linguistics. There are

literally hundreds of thousands of

"print" configurations.

From the liquid base, a MECHANICAL ARM delicately grabs the

"printed" upside down brain and attached stem, and turns it

right-side up.
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JAY (VO)

So, what are you made to be?

MARS (VO)

Isn’t it obvious? I’m a soldier.

We follow the mechanical arm holding the brain to:

INT. CYBORG FACTORY - ANIMATED

...a huge factory where thousands and thousands of cyborgs,

all resembling Mars, are constructed in an assembly line.

One by one, numerous printed brains are inserted into these

cyborg bodies.

MARS (VO)

General Greeley ran the secretive

project called the ’Spear of Mars’.

Their plan was to create thousands

upon thousands of super soldiers,

like myself. According to the data

I uploaded, she and I were the

first working prototypes. Because

of our initial success, they "green

lit" the project. Until...

BACK TO THE PLATFORM-

Mars pauses.

JAY

Until?

MARS

The project was scrapped. There was

a... problem.

JAY

A problem?

Mars nods.

MARS

General Greeley says it was some

kind of printing malfunction. We

were never designed to have...

emotions; the parts where emotions

reside were supposed to be turned

off, shut down; bypassed. Army

bio-engineers think that

emotions... tend to get in the way

of missions; assignments.
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JAYS

A glitch? Wait a minute!

Jay has a realization.

JAY

You fell in love, didn’t you? That

was the glitch!

Mars nods. Jay chuckles.

JAY (cont’d)

Emotions are not printing

malfunctions! It’s part of the

human experience.

MARS

We’re manufactured products. We

were supposed to be mass produced;

like grenade launchers or assault

rifles. As you can plainly see, I’m

not human.

JAY

The hell you’re not! Your brain is

human! It has human DNA! You’re

more human than some people I know.

Mars looks far off.

MARS

You think I’m human?

Jay nods. Mars feels his own hands and face.

JAY

We have a sayin: "It doesn’t matter

what you look like on the outside,

it’s what’s on the inside that

counts."

Mars gets to his feet and begins walking.

MARS

I have a plan. We can grab another

humvee.

Jay grabs his shoulder and stops him.

JAY

Listen to me... there’s still the

matter of... what you did. I

mean... at the marketplace. Listen,

(MORE)
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JAY (cont’d)
I can take you in. The Army

wouldn’t dare attack you while

you’re in our custody.

MARS

You still think I killed all those

people?

Jay half shrugs.

JAY

Well... you could lying to me. You

do have a human brain.

Mars shakes his head.

MARS

The Army will stop at nothing to

get to me; especially General

Greeley. They will tear the police

department to shreds. I can’t let

that happen. Anyway, it’s too late

to go back now.

Mars continues.

JAY

Why?

MARS

Because, they are set to terminate

Project 12.

JAY

Project 12?

MARS

Her, I mean! She’s suffering from

the same malfunction; I mean...

emotions. So...

(sadly)

...they’re going to terminate her.

JAY

When?

MARS

I don’t know.

Jay grabs him by his arm and manages to stop him again.
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JAY

She may be dead already. Have you

thought about that?

Mars thinks.

MARS

(shaking his head)

No.

JAY

How can you be sure?

A pause.

MARS

My gut!

JAY

They’ll kill you too!

MARS

I don’t care what happens to me.

He continues on.

INT. GRAND MASS CHURCH SUBWAY PLATFORM

Mars stalks the soldier, getting closer and closer. The

soldier paces, until he hears a crashing noise a few yards

away. He aims his rifle that way.

NATIONAL GUARD #2

Who’s there?!

Before there’s an answer, Mars has knocked the shit out of

him. With the same blinding speed, he shoots out all of the

video cameras with his cannons, then, he drags the

unconscious soldier away; to a place unseen. Mars has also

has procured a rifle, a RADIO, grenades, and extra ammo. He

returns to Jay.

MARS

End of the line. They’re going to

see all video feeds are out. We

only have minutes.

Suddenly, National Guard #2’s radio activates.

ACER’S VOICE

(through the radio)

Bravo-Mike six. You’ve not at your

post! Where the hell are you?!
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Jay and Mars look each other.

MARS

Seconds.

ACER’S VOICE

(through the radio)

Bravo-Mike six. Respond!

MARS

(into the radio)

Meet me at the center of the Grand

Mass Church Plaza.

ACER’S VOICE

(through the radio)

Who the hell is this?

Mars’ swearing sounds clumsy and unrehearsed; he’s never

sworn before.

MARS

(into the radio)

Who the fuck do you think it is?

Jay shakes his head.

JAY

Never swear again. Never swear

again.

MARS

It’s what you would say. You have a

such vibrant vocabulary.

Mars walks to the exit.

JAY

This is wrong! There’s gotta be

better way!

MARS

"Is it a crime, to fight for what

is mine?"

Mars continues up the stairs, unabated.

MARS (cont’d)

Stay out of sight.
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EXT. GRAND MASS CHURCH - PLAZA - NIGHT

The beautifully designed motif of the plaza boasts mostly

old world architecture; constructed to give the visitor

reflection, before and after visiting the church. It’s

unusually quiet today. The only sound is that of Mars’

footsteps.

He courageously walks toward the center of the plaza, inside

the multi-religious logo on the ground, composed of colorful

tiles.

MARS

(shouts)

I’m here! The echo lingers.

Mars’ ears can detect engines, humveess, coming at him at

top speed. THREE HUMVEES appear and encircle Mars in a show

of danger and threat.

Mars’ POV has scanned them all in. Acer, in full ANTI-PLASMA

ARMOR, is the first one out to meet Mars, near the middle.

TEN SPECIAL FORCES soldiers back him up; all with the same

armor; all position themselves in a threatening manner.

ZOE’S VOICE

I’ve detected a kind of reinforced

anti-plasma armor on all these

soldiers. Your weapons are useless

against them.

ACER

Come to surrender?

MARS

Actually, I was wondering the same

thing about you.

Acer reveals his new PUSLE RIFLE and activates it. The

inside of the barrel glows red instead of blue. The ten

soldiers do the same; each with their own rifle.

ACER

You like it? It’s like yours,

except, a lot more advanced.

Mars clenches his fist.

ZOE’S VOICE

I’ve never seen those rifles

before.
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ACER

Here’s what’s gonna happen: I ’cuff

you, I put you in the back of my

vehicle, then, I take you back to

General Greeley. Game over.

MARS

The general? Is he here?

Mars scans about, now sensing That the general might be

nearby.

EXT. THE SKIES - NIGHT

High above the clouds, the GENERAL’S large HOVER VEHICLE

floats ominously.

INT. THE GENERAL’S HOVER VEHICLE

The general sits in front of a BIG SCREEN, where Mars, Acer,

and the soldiers, appear. ASSISTANT #1 sits at the front

control panel.

On each side of the big screen, are five individual small

VIDEO SCREENS, where a group of FIVE INDIVIDUALS, pixelated

to hide their identity, watch the action from wherever they

are in the world. They are suits.

GENERAL GREELEY

Don’t worry, ladies and gentlemen.

Just watch.

ACER

(from the big screen)

I know what you are now. Mars, is

it?

BACK TO SCENE-

ACER (cont’d)

By the way, great choice of names.

Mars! Although, Jupiter, would’ve

been better or... maybe Neptune...

EXT. GRAND MASS CHURCH SUBWAY ENTRANCE - NIGHT

Jay enters undetected. He moves closer toward the plaza,

hiding from behind object to object.

ACER (OS)

...or... how ’bout, your anus?

BACK TO SCENE-
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Acer and his soldiers laugh hysterically.

ACER

In any case... I know what you’re

looking for.

MARS

Do you?

ACER

The girl-bot? Right? Your

girlfriend?

He chuckles. Mars’ face begins to fluctuate in subtle

colors. He’s blushing in his own way.

MARS

How would you know that?

ACER

Oh, shit!

(to the soldiers)

I think I hit a nerve.

Acer laughs.

ACER (cont’d)

Never mind that. I’m authorized to

give you an ultimatum, if you

decided not to cooperate.

MARS

I’m listening.

ACER

Come quietly, or...

Mars looks like he’s losing control.

ACER (cont’d)

...we give the order to kill her!

Right now!

Jay knows Mars is being manipulated.

Mars scowls! Involuntarily, his two cannons appear, full

power. Jay reveals himself.

JAY

Mars! Don’t listen!

Mars turns his head, distracted.
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ZOE’S VOICE

Look out!

Acer shoots! The pulse strikes Mars center mass. He’s forced

backward, landing on his ass, as his cannons lose power and

retract. Mars’ stunned!

ACER

You like that?! Powerful shit,

right?!

ZOE’S VOICE

(crackling)

Warming! Electromagnetic pulse

rifles! That blast has reduced

energy by ten-point-six percent!

Weakened, Mars tries to drag himself away. Acer shoots

again, sending Mars sliding across the plaza grounds a few

feet. Acer howls in joy!

ACER

Woooohooo!!!

The other soldiers celebrate with him. Acer stalks, getting

closer with every shot. Each hit weakening Mars.

ACER (cont’d)

All this talk of next generation!

(shoots)

Here to replace full-blooded

soldiers, like me!

(shoots)

You are nothing...

(shoots)

...but...

(shoots)

...a worthless...

(shoots)

...piece of shit!

Acer shoots one more time. Mars is in serious trouble.

ZOE’S VOICE

(crackling)

I’m detecting a high density

graphene battery in the rifle.

ACER

By the way, your girlfriend? We

were thinking about turning her

into a sex doll.

He laughs.
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That’s it! Mars’ eyes have turned a burning red. His

artificial skin is blushing a deeper hue this time. His face

scowls.

We’re close on his right fingers where metal-like nails

begin to protrude from the right and middle fingers.

This action seems to unfold in slow motion:

Acer readies to fire. Mars quickly gets to his feet and

jumps twelve-feet in the air as Acer shoots. He misses! Mars

lands, cracking the pretty tiles at his feet. Rapidly, he

grabs the rifle with his right hand and squeezes it,

inserting his fingernails into where the battery should be.

The rifle cracks open and a massive surge of electricity is

released, spilling out in all directions; coursing

dangerously through Acer’s body.

ACER (cont’d)

Aaaaaahhhhh.....

Mars is absorbing the escaping energy. His POV shows a

graphic representation of energy flowing from his fingers to

his own batteries.

ZOE’S VOICE

Energy levels normalizing!

Mars tried to backhand Acer but Acer manages to block the

blow with his forearm shield. The impact sends him reeling

back, causing him to smash into a humvee. Stunned, Acer

screams to his men.

ACER

(yells)

Get that bastard!

The soldiers begin firing, almost in unison. This time, Mars

zips around the shots, anticipating each blast. As he passes

each one, he knocks them out. Meanwhile, Acer retreats,

before activating his earpiece.

ACER (cont’d)

(yells)

General!
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INT. THE GENERAL’S HOVER VEHICLE

ACER (OS)

GENERAL?!

The general is in deep thought. Finally, he gestures to

Assistant #1.

GENERAL GREELEY

Release Goliath.

Assistant #1 nods; buttons are pressed.

BOMB BAY-

The bomb bay doors open and a LARGE OBJECT is dropped.

EXT. THE SKIES - NIGHT

The large object falls from the general’s vehicle then

activates its rockets and immediately soars away.

BACK TO SCENE-

Acer gazes to see the object land with a large thud. He

smiles and immediately climbs into the cockpit of-

INT. GOLIATH

Strapping himself in. He proceeds to go through the

checklist, switching on the object, laser motion capture;

just preparing for battle.

BACK TO SCENE-

Meanwhile, Mars is successfully fighting off the other

soldiers. He grabs the last one standing and punches him out

cold. He stomps over to a humvee, when-

ZOE’S VOICE

JUMP LEFT!

Mars complies. The large red plasma shot barely misses and

hits the humvee, sending it off in an explosion. Mars has

tucked and rolled, getting upright, only to see-

GOLIATH! A fifteen-foot tall mech-exoskeleton. It lands with

a heavy THUD! It poses menacingly. Two large plasma cannons

are at the ready and Acer can be seen through the cockpit

window.
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INT. GOLIATH

Laser lights surround Acer, used to track his movements.

ACER

Hey, tin man?!

He raises his arms; a gesture.

BACK TO SCENE-

Goliath raises its arms in response, also amplifying Acer’s

voice.

ACER’S VOICE

(from Goliath)

Ready for your heart transplant?!

MARS VOICE

Zoe! What the hell is that?

ZOE VOICE

Goliath! An early prototype

mech-exoskeleton.

Goliath’s guns rev up, then Acer fires both barrels. Mars

jumps out of the way in time, destroying the humvee behind

him.

ZOE’S VOICE

It paved the way for some of your

body parts.

Goliath shoots again. Mars jumps. This goes on a few more

times until they’re positioned at the church’s...

FRONT DOOR-

Mars defensively poses, his back to the door; ready for

another blast. Goliath steps forward, stopping a few feet

away. Jay draws closer, wanting a better view. Acer powers

the cannons; hotter.

Mars is ready; scowling.

INT. GRAND MASS CHURCH
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INTERCUT FRONT DOOR AND INT GRAND MASS CHURCH

Resting in and around the pews, are people, REFUGEES; or,

those who are avoiding the curfew.

A LITTLE GIRL--about 4-years-old or so--appears curious

about the noises seeping in through the FRONT DOOR.

ACER’S VOICE (OS)

(from Goliath)

GET READY FOR SOME REAL POWER!

Her MOTHER doesn’t notice her walking away. She easily pulls

on the handles and it swings wide open. Mars is posing;

Goliath is ready to fire the cannons. The little girl

SCREAMS.

Jay points to the girl.

JAY

(yelling)

Look out!

Mars turns around to see the transfixed little girl at the

door. Her panicked mother recognizes the scream.

MOTHER

NOOOOOOOO!

Goliath fires! Mars had started running, grabs the girl and

jumps out of the way, in time. The blast travels into the

middle of the church, destroying pews, laden with innocent

people. There’s carnage and debris. Mars safely releases the

girl to her crying, agitated mother.

Acer is more peeved than concerned. He gestures to push

Goliath forward.

Goliath lumbers into the church. With the way cleared, Jay

enters after it.

INT. GRAND MASS CHURCH

Jay is horrified at what he sees: crying, moaning and

carnage. Some are helping each other up. He runs up to help

a MAN.

But he’s dead; a horrified expression is on the dead man’s

face. Jay is pissed.

Meanwhile, Goliath stomps foward. But like a bull seeing

red, Mars charges at it.
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INT. GOLIATH

Acer aggressively gestures.

BACK TO SCENE-

Goliath raises its left leg, timing it to trample. But Mars

catches the foot, stopping the massive appendage from

crushing him.

Appearing like Atlas holding up the earth, Mars struggles.

The downward pressure of the leg increases, little by

little,

INT. GOLIATH

Acer roars, straining to crush! Then he laughs.

BACK TO SCENE-

Mars is losing the battle. But then, he gains the upper

hand. The foot elevates more-and-more, little-by-little.

With one last push upward-

-Goliath topples on its side with a large WHUMP!

INT. GOLIATH

Acer’s restraints hold him safely in place as he jostles

around violently.

BACK TO SCENE-

Mars takes the opportunity to race toward Jay.

MARS

Get these people to safety!

JAY

You got it!

Before Mars runs off, Jay grabs his arm.

JAY (cont’d)

Hey, I’m sorry. I was wrong about

you.

MARS

Don’t worry about that. Go!

Mars rushes back, as Jay sprints in the other direction.
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INT. GOLIATH

Acer gestures Goliath to "stand up".

BACK TO SCENE-

Goliath gets to his feet as Mars arrives to confront it.

ACER

(from Goliath)

YOU’RE GONNA PAY FOR THAT, TIN MAN!

Goliath pounces into a defensive position as Mars leaps

again. This time, he comes down on the cockpit windshield,

grabbing it tight.

There’s time for them to look at each other; their disdain

is apparent.

INT. GOLIATH

Mars begins to punch the window as hard as he can, hit after

hit, strike after strike. The window begins to give a

little; a CRACK. Terrified, Acer quickly gestures.

BACK TO SCENE-

Goliath grabs Mars and tosses him away like a rag doll,

towards the center of the church. At a great velocity, Mars

rolls on the floor, smashing through the pews, breaking all

of them along the way.

Meanwhile, Jay--once in awhile--looks back to see how Mars

is doing, as he directs people to escape the back way.

JAY

That way! That way! Towards the

back!

Then, Jay sees a familiar face.

It’s Andre, standing up and wearing a blanket! Jays is so

relieved.

JAY (cont’d)

(loudly)

Andre?!

Andre catches the sight of Jay.

ANDRE

(loudly)

Jay!
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They hug.

JAY

I thought you were dead, man.

They look at each other.

ANDRE

(sadly)

I thought I was dead, too. Told you

about this church.

Jay can smile.

JAY

Come on! Let’s get you outta here.

ANDRE

My dog, Diggity! I think I lost

her.

JAY

No! She’s all right. She’s with a

friend of mine.

Andre has happy tears.

ANDRE

Thank you! Thank you!

A loud crash catches Jay’s attention. He looks over to

see...

...Goliath making a path through the destroyed pews, once

again looking for Mars.

ACER’S VOICE

(from Goliath)

WHERE ARE YOU, YOU PIECE OF TRASH?!

JAY

(to Andre)

Go! Get out of here! Through the

back! We’ll get together later.

ANDRE

(last hug)

Be safe, my friend!

Andre exits.

Goliath spots Mars in the debris and grabs him by his leg

and picks him up. He dangles there, upside down, seemingly

dazed.
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ACER’S VOICE

(through Goliath)

THOUGHT IT WOULD TAKE MORE THAN

THAT!

He brings him closer to the windshield, to get a better

look.

ACER’S VOICE (cont’d)

(through Goliath)

YOU’RE GONNA MAKE AN AWESOME

PAPERWEIGHT.

Suddenly, shots are being fire on his windshield. TINK!

TINK! TINK! TINK!

Goliath turns to see Jay at a distance, Jay shooting his

pistol.

JAY

(yelling)

Put him down, asshole!

Goliath’s empty arm morphs into a FLAMETHROWER shooting a

hot stream of fire toward Jay. Jay jumps out of the way in

time; the FIRE consuming everything around him.

On the floor, Jay becomes shaky; wobbly even. The fire! It’s

sending his mind to-

INT. AN APARTMENT HALLWAY

Everything seems to be on fire. Jay is imagining that he’s

there, on the floor, panicking. There’s a BOY, 9, in the

distance; crying.

BOY

Help me!

JAY

I’m sorry!

BOY

Help!

JAY

I’m sorry!

BACK TO SCENE-

Jay is reacting to the fire, in his imagination.
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JAY (cont’d)

I tried...

The boy’s voice was actually the upside Mars, calling for

him.

MARS

Jay! Snap out of it!

Jay is not responding. Mars angers up. He twists himself out

of Goliath’s grip, summersaulting, landing directly in front

of it. Pissed as all hell, Mars revs up a cannon, full

power.

The massive shot is released, hitting Goliath’s CRACKED

windshield. The windshield shatters. The backward momentum

sends Goliath backward, trips, then falls on his back with a

THUD!

Mars arrives to the freaked out Jay, who’s still on the

floor. He fights Mars off because he can’t see straight.

MARS (cont’d)

Snap out of it, Jay!

JAY

(yelling)

I tried! I’m sorry!

MARS

(shaking Jay)

It’s me! Wake up!

It helps. Eventually, Jay wakes up, puzzled.

JAY

What...?

MARS

You should get out of here.

Jay looks around and Still reacts to the fire. He’s in no

shape to go anywhere. Mars doesn’t hesitate. He puts him in

a "fireman’s carry" and runs.

FRONT DOOR-

Mars gently places him down.

MARS (cont’d)

Get out of here.



78.

JAY

You have to...

Before Jay can finish, Mars darts back.

BACK TO SCENE-

Mars arrives at the alter. We can hear the GIANT CHURCH BELL

begin to chime.

Goliath rises again; stumbling; a half-broken windshield

exposes Acer a little. Mars has become better at swearing.

MARS

(yelling)

Over here, asshole!!

Goliath spins.

The alter!

Mars had already leapt.

But Goliath is ready this time. Striking Mars’ head and

chest, with his giant fist; punched backward. Mars flies

back to the-

ALTER- tearing it to pieces. Mars lays on his back amongst

the debris, stunned. Exhausted, he looks straight up, to the

ceiling.

ZOE’S VOICE

Warning: minor shock to implant.

Warning: minor shock to implant.

Warning: minor shock to implant.

MARS’ VOICE

Shut up! You told me!

ZOE’S VOICE

Warning: minor shock to implant.

Warning: minor shock to implant.

Warning: minor shock to implant.

The sound of mechanical stomping becomes louder and louder.

MARS

(yelling)

I said shut up! Shut up!! Shut

up!!!

Zoe goes quiet. Too quiet.
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MARS (cont’d)

Zoe?

Nothing.

Mars’ POV reveals a double-vision of Goliath, slowly

clomping forward; both guns heated and ready to fire.

Acer peers down to Mars; Goliath’s voice amplification is

broken.

ACER

I have to say, you were formidable.

Heck! Maybe even better than me.

But don’t worry. The general

doesn’t want me to destroy your

head for some reason. So... I’m

only going tear you into two

pieces.

Acer aims the guns, carefully at Mars’ belly. But before

Goliath can get a shot out, Mars shoots straight up, missing

terribly.

Acer is shaken a little, but then, laughs.

ACER (cont’d)

Keep still! Make this easy on

yourself!

Mars slowly backs up, far enough, when-

A low frequency knell, resonates throughout the church. Acer

is puzzled! He looks up-

ACER (cont’d)

...shit...

The GIANT BELL easily crushes Goliath with one last BONG!

As the dust settles, in the debris, Mars lies there,

relieved.

Eventually, he walks pass Goliath, which is now infused with

the church bell. Inside this dead shell that is Goliath, is

another dead shell that is Acer.

Mars wanders over to Jay; both looks relieved. After a brief

moment, Mars’ expression transforms into that of confusion.

He wobbles for a moment, then falls on his face. Jay hastens

to him; turns him over then cradles his head.
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JAY

What is it?

His speech is weak.

MARS

Don’t... know.

(to Zoe)

Zoe! What’s going... on.

No answer.

MARS (cont’d)

Zoe?! She crackles back to life.

ZOE’S VOICE

Ana... ana... analyzing...

(a pause)

Detected a small crack in your

brain’s containment globe; you’re

losing valuable fluids.

MARS

What happened to... you? Where’d

you... go?

ZOE’S VOICE

I never left.

MARS

The damage... fix it.

Jay is looking very concerned.

JAY

What’s going on?

ZOE’S VOICE

The containment globe can be

repaired; however, you would have

lost enough vital fluids by then to

not matter.

MARS

Meaning?

ZOE’S VOICE

Your brain will dry up and die.

MARS

How much... time?
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ZOE’S VOICE

Analyzing... Thirty-four minutes,

six-seconds, and counting.

MARS

Work fast. Do what you... can.

ZOE’S VOICE

Okay.

JAY

What!

MARS

My brain containment is... leaking

fluids.

JAY

Your things can repair it, right?

You just need to eat more rocks!

Right?

MARS

Yes. They can fix the containment

globe... but it won’t do any...

good.

JAY

Why not?

MARS

The nanobots cannot recreate... the

fluids.

JAY

So now what?

Jay’s uneasy. But then-

JAY (cont’d)

Wait! My radio!

He turns it on.

JAY (cont’d)

(psyched)

Delta twenty-five, on a

ten-ninety-nine, at the Grand Mass

Church. Officer needs assistance. I

repeat...

Mars grabs the radio and has enough strength to crush it.
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MARS

No! They’ll destroy you... all.

JAY

What then? What do I do? How do I

save you?!

MARS

Not me. You have to save... her...

Jay shakes his head wildly.

JAY

(comforting)

No! No! I can’t do it alone. You

know I can’t. There has to be

another way.

(sadly)

Listen to me! Being human also

means not giving up! You hear me!

There’s gotta be something! Think!

(softly)

If not for yourself, then for her.

Mars’s eyes light up.

MARS

The AICO south lab... has the

fluids I need. If we can get

there...

Jay’s hope is restored.

JAY

Okay. Right. I’ll get you there. I

don’t care how but I’m gonna get

you there.

Mars nods. They struggle together; their on their feet. They

hobble along, arm over Jay, and exit the front door of the

church.

EXT. GRAND MASS CHURCH PLAZA - NIGHT

As they stumble out of the church, Jay looks up to see- -an

entire ARMY PLATOON blocking their way. In the skies are

THREE large and heavy, ARMY DRONES, ready to fire. Behind

the platoon, are the three intimidating, unmanned tanks,

seen earlier. The general is right there, in the

front-middle of all, chomping his dry cigar.
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JAY

...shit...

GENERAL GREELEY

My, god! You truly are a

phenomenon. You’ve impressed all of

us, beyond our wildest

expectations. The goddamn Special

Forces couldn’t even handle you!

Mars dangles there, held up only by Jay’s shoulder. He’s in

no condition to listen.

GENERAL GREELEY (cont’d)

Come on now. Let’s go. You’re done

here. You’ve proven your worth.

MARS

...no...

GENERAL GREELEY

Beg your pardon?

MARS

(trying to yell)

I said... no.

GENERAL GREELEY

I gave you an order, soldier!

JAY

Ah... excuse me, General dickhead?

He’s not going anywhere but with

me.

The general is finally aware of Jay. He stares daggers.

GENERAL GREELEY

This isn’t any of your concern,

Sergeant Mauritius.

JAY

The hell it isn’t.

GENERAL GREELEY

You are way out of your

jurisdiction, officer.

JAY

All of this... is my jurisdiction.



84.

GENERAL GREELEY

You’re mistaken.

JAY

He’s under arrest.

The general laughs.

MARS

...no...

JAY

...shh...

GENERAL GREELEY

I can’t imagine how you got

involved in all this. That being

said, you’re in a bad predicament.

JAY

I’m right where I’m supposed to be:

"To protect and to serve! Never to

betray badge, integrity, service or

public trust."

GENERAL GREELEY

That soldier you have there is

AWOL, thus, a United States Army

problem.

JAY

(yelling)

Spare me the horse shit, general!

(normal tone)

I know his little secret.

Jay points to his own head, winking. The general reverses

tactics.

MARS

(weakly)

Don’t... do this. He’ll kill you.

The general responds by taking out a lighter and igniting

the cigar, finally. He puffs on it, enjoying the flavor.

GENERAL GREELEY

You should be aware, officer, that

what you have there is United

States Army property.
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JAY

He’s not property. He’s a...

person. He’s human; more human than

you or me.

Mars is secretly pleased to hear that.

GENERAL GREELEY

And, by the power invested in me,

by the United States Government,

and the United States Army, I,

General Kenneth K. Greeley,

rightfully reclaim what’s ours.

Now, get the hell out of the way.

Jay doesn’t budge. The general huffs.

GENERAL GREELEY (cont’d)

Lieutenant!

LIEUTENANT #2 steps forward and then moves to flank his men.

There, he raises a sword where all could see.

LIEUTENENT #2

SOLDIERS! Atten-TION!

All the soldiers, in unison, stand at attention; rifles

ready.

LIEUTENENT #2 (cont’d)

Present ARMS!

They maneuver their rifles, raise for firing, business end

points toward Jay and Mars.

The distant sounds of POLICE SIRENS, multitudes of them,

break the long pause; louder and louder.

A company of TWENTY POLICE VEHICLES enter the scene, all

sirens blaring, outflanking each side of the platoon. The

general looks a little concerned; gestures to the

lieutenant.

LIEUTENENT #2 (cont’d)

SOLDIERS! At EASE!

The solders bring their rifles to rest. About THIRTY-EIGHT

POLICE OFFICER make their way to Jay and Mars. Captain

Bennett is one of them.

CAPTAIN BENNETT

I see you disregarded orders. Nice.

See what it gets you?
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JAY

You heard the call.

The captain nods.

CAPTAIN BENNETT

Who’s this?

JAY

A friend and he’s in trouble. He

needs our help.

The captain looks Mars over.

CAPTAIN BENNETT

What the hell is wrong with him?

JAY

That’s a long story. You’ll read

about it in my report.

GENERAL GREELEY

You in charge?!

The captain turns to the general.

CAPTAIN BENNETT

That’s right!

GENERAL GREELEY

I’m General Kenneth Greeley. Your

man here is standing in the way of

a United States Army operation;

usurping our jurisdiction. Now, if

he doesn’t hand over this wanted

criminal to us right now, we’ll be

forced to arrest him; or worse.

The captain looks into Jay’s eyes, as Jay shakes his head.

CAPTAIN BENNETT

(to the general)

Are you threatening’ my officer,

general?

The general shrugs as he tokes on his cigar.

CAPTAIN BENNETT (cont’d)

Jurisdiction, huh? (a pause)

This is where we live. This is

where we work. This is where we

raise our families. We’re all

(MORE)
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CAPTAIN BENNETT (cont’d)

kindred spirits here! This is our

jurisdiction, not yours!

The police cheer. The general pulls the cigar out of his

mouth, so he’s not to be misunderstood.

GENERAL GREELEY

Choose your next words wisely,

captain. Like I said to your

officer here: don’t make this more

complicated than it already is.

CAPTAIN BENNETT

Too late! It’s already complicated!

The captain turns to Jay and she seems unsure.

CAPTAIN BENNETT (cont’d)

I don’t know, Jay. This is... big;

to say the least.

JAY

Captain, have I ever steered you

wrong?

She considers that.

CAPTAIN BENNETT

Whatta ya need from me?

JAY

We need to get him to a special

facility; south-side; AICO. We need

a police escort.

The captain thinks.

CAPTAIN BENNETT

Okay.

Jay helps Mars into the back of the last humvee. And then

jumps into the driver’s seat. He puts it in gear. Moving

south, directly in front of Jay’s humvee are nine police

vehicles, while the other ten follow behind; a grand escort.

The sirens and lights are mesmerizing. The captain stays

behind.

Toking on his lit cigar, the general watches the grand

entourage move away.



88.

GENERAL GREELEY

(secretly to a soldier)

Go scrape Commander Acer off the

church floor.

EXT. HIGHWAY - NIGHT

The numerous police lights bedazzle the night. The police

vehicles move at a good clip.

INT. JAY’ HUMVEE - NIGHT

Jay’s concentrating on the freeway ahead. Mars is laying in

the back seat, not doing too good. Jay is trying to reach

his wife on his phone, but to no avail.

MARS

No answer?

JAY

No. Nothing.

MARS

Tell me about your wife.

He puts the phone down.

JAY

What do you need to know?

MARS

Do you love her?

JAY

You a psychoanalyst now?

MARS

There’s a good chance of that. Do

you?

JAY

That’s a tough question.

MARS

The answer is either a yes or no.

JAY

Yes! Of course I do.

A pause.
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MARS

You’re having marital problems,

aren’t you?

Jay doesn’t know how to answer.

JAY

I don’t think I want to discuss

that with you.

MARS

You can trust me.

JAY

There... maybe a little problem.

MARS

Back at the church: why did you

freeze like you did?

Jay ponders on the question.

JAY

I’ve... been diagnosed with...

PTSD. That’s post-traumatic stress

disorder.

MARS

I know what PTSD is. Something

traumatic happened to you. What was

it?

Jay is uncomfortable but continues anyway.

JAY

It was a few years ago; fresh out

of the police academy; a few months

in. One night, there was an

apartment fire, a big one, five

alarms. It was on the east side. We

were assigned to block the

intersection, made sure no one got

in or out. The blaze was out of

control; shooting through the roof.

The fire department couldn’t even

get in, at that point. Well...

there was a woman nearby, crying

hysterically. She lived in the

building. She was shouting, "My son

is still in there!" It would have

ended there but then... we saw him

peek from a window. The mother saw

too, and fainted. I tried telling

(MORE)
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JAY (cont’d)
getting the firefighters to help.

But understandably, they didn’t

want to risk any more lives. So...

I decided to do something. Jay’s

almost tears.

JAY (cont’d)

I ran up the stairs. There was

smoke everywhere. I was calling for

him. Nothing! But then, I heard

him. I kicked open the door and

there he was, afraid as all hell. I

got a blanket from somewhere, wet

it, put it on him, then grabbed him

and ran off. But the way I came in

was blocked, so I headed the

opposite way. There was a door

marked exit. Before I can reach it,

a wooden beam fell and blocked

access. The beam was on fire. I

knew what I had to do. I... put him

down... just for a brief moment...

He’s in tears.

JAY (cont’d)

And went to move the burning beam.

It was heavy. I knew my hands were

on fire, but I didn’t care; I

didn’t feel anything. As I knocked

it over and out of the way, I heard

a loud crash behind me. I turned

around and... He pauses, wiping

tears.

JAY (cont’d)

...the floor was gone... taking the

boy with it. He just drives, wiping

away tears.

JAY (cont’d)

It took months to find out who he

was. I try to help the mother the

best way I can, but... it’s never

enough.

MARS

What was... his name?

JAY

Christopher. Christopher Wright.

Age 9.
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EXT. THE SKIES - NIGHT

The general’s hover vehicle is still here.

INT. THE GENERAL’S HOVER VEHICLE

The general is in his seat looking over data as the big

screen displays the beautiful city; a screensaver. Assistant

#1 still labors over the controls.

ASSISTANT #1

Sir? It’s Prime Minister

Bellwether, on a secured channel.

It’s an "oh, oh" moment for the general, but then he

composes himself.

GENERAL GREELEY

Put him on.

PRIME MINSTER STEVEN BELLWETHER, 60s, overfills the screen

now, and he doesn’t look pleased; a life-long debater, every

political gray hair and wrinkle was earned.

BELLWETHER

(from the screen)

General Greeley?! What the fuck’s

goin’ on?!

The general gestures. The assistant leaves the room.

GENERAL GREELEY

What’s wrong now, Steven?

BELLWETHER

You know goddamn well what’s wrong.

I just found out that Project

Eleven is in the hands of the

fucking police! How the hell did

that happened? And do you realize

the property damage you’ve caused;

how many people you’ve killed?!

GENERAL GREELEY

You know our policy of

non-combatants, on military

targets...

BELLWETHER

ARE YOU FUCKING CRAZY! They were

residents of New Sinai, in a

CHURCH!

The Prime Minister is turning red.
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GENERAL GREELEY

I’m not letting some no-name

general ruin what took me years to

organize!

The general takes a pause as he pulls out another stogie.

GENERAL GREELEY (cont’d)

Relax, Steven. You’re gonna give

yourself another fuckin’ brain

hemorrhage. Besides, everything’s

under control. Trust me!

The general takes a whiff of the cigar and enjoys it.

BELLWETHER

(yelling)

The hell it is!

The general stands up.

GENERAL GREELEY

(yelling)

He’s on his way back to us! What

more do you want?!

BELLWETHER

Convincing the media of a terrorist

attack was the easy part! Do you

know what kind of spin this’ll take

to convince the police? The police

may be biased but they’re not

stupid!

GENERAL GREELEY

Propaganda bullshit is not my

problem!

The general sits back down.

BELLWETHER

I’m not saying it is! Listen! Our

next step is to put all this in a

bonfire and make it go away.

Understand?! ALL OF IT!

GENERAL GREELEY

What are you suggesting?

BELLWETHER

Do I have to fuckin’ spell it out

for you?! You do your job, then I

could do mine. GOT ME?
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Bellwether hangs up. The general begrudgingly puts the cigar

in his mouth.

GENERAL GREELEY

...asshole...

INT. JAY’S HUMVEE - DAWN

A heavy sigh from Jay.

MARS

Fear is normal to the human...

experience, especially in dangerous

circumstances; triggering the

fight-or-flight... response. It

keeps the species alive. Sometimes,

we involuntarily reinforce those...

fears, giving them too much power.

When that happens, fear... becomes

phobias; debilitating much of your

life. In your case, it’s... fire.

JAY

What can I do?

MARS

Pyrophobia... is an abnormal fear

of fire. When you can face that

phobia--challenging fire--you’ll

discover... that fire is not as

powerful... as you might have

perceived.

JAY

You’re talkin’ facing your fears.

MARS

Correct. Once you realize that

fire... is not a monster, it can

pave the way for you to heal from

your other issues; remorse and

regret.

Jay is lost in thought. He then checks up on Mars in the

rear view mirror.

JAY

How you holdin’ up?

MARS

Not good... the containment is

repaired but fluids have

diminished... my brain is literally

starving...
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JAY

Just hold on a little longer. We’re

almost there.

A pause.

JAY (cont’d)

By the way; does she have a name?

MARS

A name?

JAY

Yeah. It’s weird calling her

Project 12. Who named you?

MARS

I named myself. Mars, as in the...

JAY

...God of War. I know. Maybe you

should think about giving her a

name too; something more... normal.

MARS

Normal...

JAY

Yeah!

Mars seems to meditate on the advice as his eyes focus on

something outside the window.

EXT. CITY - HORIZON - DAWN

The dawn! The beauty of the rising sun.

BACK TO SCENE-

It must be the glorious colors that keeps him affixed to the

sight. There’s a long pause.

MARS

I seem to. Have a problem.

JAY

Yeah? What is it?

MARS

There are images that keep popping

in my head; especially at down

time.
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JAY

Down time? You mean sleep! You’re

talking about having dreams.

MARS

Sleep?

JAY

Exactly! You can dream, apparently?

MARS

I can?

JAY

Of course. You have a human brain;

even if it’s a hodgepodge.

(a pause)

What was it about?

MARS

What was what about?

JAY

Your dream.

MARS

It was... it was a cold and snowy

place; sunny all the time. But it

seemed like a place where we needed

to be. I saw myself and her...

there. We were happy.

A pause.

JAY

They say that dreams stem from a

subconscious desire.

Mars’ thoughts are elsewhere.

EXT. HIGHWAY - FURTHER UP - DAWN

The entourage continues, racing the dawn. Up ahead-

EXT. SOUTHERN INDUSTRIAL PARK - DAWN

Arriving through the already opened gates of the industrial

park, the police vehicles are a blur as they pass,

unmolested, through the checkpoint.

FOUR ARMY SOLDIERS stand to the side, keeping their

distance. The entourage continues toward-
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INT. JAY’S HUMVEE - DAY

Something troubling up ahead. Jay seems perturbed.

JAY

Oh, shit.

Mars manages enough strength to sit up.

EXT. AICO SOUTH - DAY

INTERCUT between jay’s humvee and AICO South-

SOLDIERS!--in battle formations. And it looks like several

PLATOONS this time.

Accompanying them in the air, are TWO LARGE DRONE GUNSHIPS,

armed with MINI-GUNS on each side; and SIXTEEN SMALLER

DRONES, spread out throughout the area, armed with MACHINE

GUNS. They’re all blocking the entrance to the compound.

JAY

(into the radio)

This is Delta-twenty-five on a Code

22! Everybody take cover! Now!

Jay readies to exit-

MARS

No. Stay in... here. This vehicle

offers better... protection.

Behind their respective vehicle doors, police officers take

cover. The general’s voice thunders from everywhere.

GENERAL GREELEY (OS)

This is General Kenneth Greeley,

speaking on behalf of the United

States Army, to the police officers

who’s encroached the property of

the United States Government. You

have exactly one-minutes to release

the AWOL soldier to us, turn around

and exit the compound. And if you

refuse... you-will-be-fired-upon.

JAY

He’s bluffin’.

Mars musters enough strength to sit up.
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MARS

I don’t think... so.

He points to something on the dashboard...

MARS (cont’d)

See that?

...a TOGGLE SWITCH with a RED SAFETY COVER.

JAY

Yeah.

MARS

When I say go, switch it on.

GENERAL GREELEY (OS)

Thirty-seconds.

Jay flips open the cover and his fingers hover over the

switch. Everyone present is in battle formations.

The soldiers-

The police-

The tanks-

And all the drones-

GENERAL GREELEY (OS) (cont’d)

Ten-seconds! Jay tenses up as his

finger shakes over the trigger.

GENERAL GREELEY (OS) (cont’d)

Nine-eight-seven-six-

MARS

Now!

Jay flips the switch. Mars struggles but manages to exit the

vehicle.

A FIFTY-CALIBER MACHINE GUN ascends from the top of the

humvee. Mars readies it...

GENERAL GREELEY (OS)

-five-four-three...

...and fires the dense bullets! POP! POP! POP! POP! POP!

POP! POP! POP!
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Mars’ aim is one of the drone helicopters; the rear rotors.

The bullets shred it, sending that drone into the other one.

They burst into flames as they violently descend toward the

soldiers below, who are by now scattering to save their own

lives.

Meanwhile, the police haven’t fired one shot. They are all

captivated by the ruckus ahead of them.

MARS

(yelling to Jay)

Floor it!

INT. JAY’S HUMVEE - DAY

Jay hears Mars but he seems preoccupied. Several yards ahead

a massive FIRE blocks his way.

MARS (OS)

Jay?! Go! Now!

Jay begins to shutter again, at the sight of the fire.

MARS (OS) (cont’d)

Now!

Trembling, Jay grasps the wheel firmly, puts it in gear and

floors it. The humvee flies through the fire, fully

engulfed; Mars holding on. He comes out the other side,

unscathed.

Jay is ecstatic. He’s not trembling anymore. The entrance is

revealed. He careens through the scene, as the remaining

soldier jump out of the way.

The sixteen smaller drones move into action. They fire at

the moving humvee. Mars spins the gun toward them, taking

out four. Although the bullets aren’t penetrating, Jay

reacts to the impact of each one as if they were. Mars has

successfully brought every small drone down. Nothing’s left

between them and the entrance. They forge ahead.

END INTERCUT-

INT. SHORT CORRIDOR

Jay’s humvee zooms into the corridor stopping only because

of a large and sturdy barrier. Mars falls off, holding his

head in pain; a migraine. Jay has to exit to help him back

on his feet.
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JAY

What is it?

MARS

The... pain.

JAY

Your head?

He nods.

JAY (cont’d)

We gotta get help fast. Where do we

go?

Mars points. Jay helps him up and along once again, but

before they can move further, Jay finds himself handcuffed

to the driver side door.

JAY (cont’d)

What the hell is this?

Mars grabs the Jay’s sidearm from the holster, crushes it

and tosses it to the side.

MARS

I’m sorry.

JAY

Get me out of this! Now!

MARS

You’ve done enough. I go alone from

here.

JAY

Don’t do this!

MARS

You’ve helped me find who I really

am. We can never thank you enough

for what you’ve done.

Mars limps away.

JAY

(yells)

Don’t do this!
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INT. LONG CORRIDOR

Mars labors along the corridor, seemingly knowing where to

head. They enter-

INT. A LAB

A very round and advance laboratory; computer monitors and

displays; several large glass cubes cover empty beds. At the

very middle, an upright bed is occupied; the glass cover is

up, revealing her!

She’s PROJECT TWELVE, a beautiful and curvy rendition of

Mars. She seems to be asleep; no movement. Her brain is

revealed and the monitoring systems surrounding her

testifies that she’s alive.

Mars is so excited to see her. Mustering the strength, he

tries to running to her. But, he freezes up; involuntarily.

MARS’ VOICE

Zoe? My systems? What’s happening?

ZOE’S VOICE

I can’t take any requests right

now. Please try again in a little

while.

MARS’ VOICE

Zoe!

GENERAL GREELEY (OS)

Try not to struggle.

The general makes his appearance, slinking in from the

darkness.

GENERAL GREELEY

I’ve overridden your systems.

You’re under my complete control.

The general, holding a pistol and a tablet, walks around the

now paralyzed Mars.

GENERAL GREELEY (cont’d)

Don’t look at this at face value. I

really don’t want to destroy you.

But if I had to...

The general does an impression of an "explosion." We see

explosives here and there, especially around Project 12.
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GENERAL GREELEY (cont’d)

Booooooom!

He continues to circle.

GENERAL GREELEY (cont’d)

Despite what you’ve heard, you are

the best thing that came out of the

Spear of Mars Project.

He stops to admire Mars’ eyes, his face. The general looks

puzzled. Then, realizes.

GENERAL GREELEY (cont’d)

Oh.

(into the tablet)

Allow speech and facial

expressions.

(to Mars)

There you go.

His face is freed.

MARS

You! You said we were a

malfunction. You said we had a

glitch.

GENERAL GREELEY

Yes. Yes. I did say those things.

But I was wrong.

MARS

You were going to destroy us!

GENERAL GREELEY

True. I was on the side of the

eggheads for a time. See, the

egg-heads understand things one

way; soldiers like you and I,

another. Their facts and figures

told us that without human

emotions, the cyborgs would be as

efficient and as deadly as any

machine, but without the defiance

or insolence or the guilt. But I

had a hunch. The other cyborgs were

failing because they were missing

one thing: the human touch. There’s

nothing like it. And you proved

that.
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INT. SHORT CORRIDOR

Jay is struggling to take the handcuffs off. His wrists are

red from it. He enters the vehicle and opens the-

GLOVE COMPARTMENT-

...and out pops a large wrench. He grabs it and begins to

whack on the chain, over and over.

INT. A LAB

The general circles Mars again.

GENERAL GREELEY

See? I planned this whole thing. I

took her from you so that you can

come after her. I knew you would. I

knew you developed... feelings for

her. A general knows all his

soldiers.

(pause)

I took her away, then I let you run

through the streets after her,

unchecked. I threw everything I

could at you. Everything we had!

Just to test your metal. And...

boy, you did not disappoint. They

were all impressed: the eggheads,

the investors, military leaders;

everybody! They want more like you.

You know... you’re one of a kind.

The rest of your cyborg buddies are

nothing but airheads.

Mars shakes his head in pain.

MARS

Aaaahhh...

GENERAL GREELEY

What’s the matter?

(into the tablet)

Hook him up.

Cables automatically appear from the ceiling and hook

themselves up to ports at the base of his skull.

Immediately, data appears on the general’s tablet.

GENERAL GREELEY (cont’d)

Whoah! Your brain! It’s dying! We

can’t let that happen.
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The general taps the tablet. Mars’ head unlocks revealing

his brain and the containment globe half-full of liquid.

Tubes filled with the blue stuff descend and connect to

ports and begin filling up.

INT. SHORT CORRIDOR

After several minutes of pounding on it, the handcuff chain

is weakening.

INT. A LAB

GENERAL GREELEY

You should feel better in a few

minutes. We wouldn’t want that

pretty little thing to die. It’s

the only part we need really.

MARS

What are you going to do to me?

GENERAL GREELEY

We gonna have to remove your brain

from this body, then scan it to

create a template, for duplicating.

MARS

What about her?

GENERAL GREELEY

Well... you’re not going to like

this but, although, she’s exactly

like you, we don’t really need her.

We’re gonna destroy her.

Mars is visibly shaken, like never before.

MARS

No.

His eyes begin to glow red; his skin flushes.

MARS’ VOICE

Zoe! Let me go!

ZOE’S VOICE

I’m... sorry... come... back later.

MARS’ VOICE

Let me go, now!
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ZOE’S VOICE

I’m... sorry... I’m... sorry...

I’m... sorry...

MARS

(yells)

Now!

Mars’ body begins trembling.

Pointing his gun, the general realizes something’s wrong and

backs off.

GENERAL GREELEY

Mars! You stop this! I order you!

MARS

My name... is not Mars!

The general peers into the tablet and recognizes why every

text and graphic has turned RED.

GENERAL GREELEY

That’s impossible!

The general taps the tablet to no avail.

GENERAL GREELEY (cont’d)

Mars! No!

Mars’ trembling is now a blur.

MARS

My... name... is...

He’s finally free and poses menacingly.

MARS (cont’d)

(yells)

...Christopher!

With all his might, CHRISTOPHER smacks the general with his

forearm sending him several yards away.

GENERAL GREELEY

Aaaaaah!

The tablet goes one way, his pistol, the other. The only

thing Christopher could think of now is to see if Project 12

is safe.

Christopher gently caresses 12’s face, looking for life in

her eyes.
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CHRISTOPHER

(whispers)

Aurora?

Her eyes begin to open.

CHRISTOPHER (cont’d)

(whispers)

Wake up.

Her eyes flutter then gets a bearing. Recognizing him, she

smiles completely, relieved. He returns the smile.

CHRISTOPHER (cont’d)

(whispers)

Aurora.

AURORA

Mars?

CHRISTOPHER

Call me Christopher.

She tries to get up but she too is paralyzed.

AURORA

I can’t move.

The connection pin in his right forefinger goes into the

computer’s port next to her head.

Meanwhile, the general has found his way back to the tablet.

He inputs data then waits there. He has one more ace up his

sleeve.

Christopher reads the computers output through his finger.

CHRISTOPHER

Just a few more seconds.

A GENERAL ALARM sounds off throughout the compound as a loud

BOOM distracts Christopher. He turns to the entrance to see-

-TWO DOZEN CYBORGS--all who look like Christopher--smash in

through the door.

GENERAL GREELEY

(yells)

Surround him! Hold him down!

Christopher retracts and reveals his photon guns. He

advances, away from Aurora. He fires! Several lose their

heads and fall. He fires again, some more, but there are too

many.
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They eventually surround him and they force his photon guns

to point down to the floor making them useless.

The general grabs a LASER TORCH from a table and turns it

on-WHOOSH!

GENERAL GREELEY (cont’d)

Give me his neck!

They pile up on him; several of the cyborgs manage to

stretch Christopher’s neck out.

GENERAL GREELEY (cont’d)

You had to make this messy.

He slowly advances.

ENERAL GREELEY

Hold him still! I need this to be

precise.

Closer and closer, the general brings the torch to

Christopher’s neck-

-POW! A bullet causes the torch to jump out of the general’s

grip, into the air, coming done to slice his right hand off.

-It was Jay with the general’s pistol.

The general looks at his cauterized appendage and is more

horrified than in pain. He reels back, falls down a

stairwell and disappears toward the floor below.

Distracted, the cyborg loosen their grip on Christopher’s

photon guns. He revs them up then fires. The piled up of

cyborgs are destroyed all at once, scattered in a small

mushroom cloud. He then picks off the stragglers,

one-by-one.

Jay and Christopher meet in the middle.

JAY

See? You did need me.

CHRISTOPHER

I’m sorry, my friend.

Jay’s attention is on Aurora now. Christopher reaches her to

finish what he started; inserts his connection pin again.

JAY

Project 12, I presume.

She smiles at Jay.
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AURORA

Aren’t you going to introduce me.

Aurora has total mobility now. She hops off the bed and into

the arms of Christopher.

CHRISTOPHER

Aurora? My friend, Jay Mauritius.

Jay? Aurora.

JAY

What a beautiful name.

Christopher has managed to remove the EXPLOSIVES from around

her bed and placed them in one of his pockets. A LOUD

RUCKUS; from the main entrance- -More CYBORGS appear.

CHRISTOPHER

Run!

INT. LONG CORRIDOR

They all! All three down the corridor as a horde of cyborgs

are close behind.

AURORA

Christopher?! They’re coming!

JAY

Christopher? Who’s Christopher?

CHRISTOPHER

Me. My new name.

The large hangar door ahead.

CHRISTOPHER (cont’d)

This way!

INT. HANGAR ENTRANCE

The three stop at the closed gate. Christopher feels the

lock for himself, then one of his hands morphs into a

cannon.

CHRISTOPHER

Cover me!

JAY

I’ll do what I can with...
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CHRISTOPHER

(interrupts)

Not you! Her!

Both her forearms morph into photon cannons. She fires at

will, hitting one cyborg after another.

JAY

Oh.

Jay uses the general’s pistol until he runs out of bullets.

Christopher shoots several blasts into the lock until it

breaks apart, allowing for the giant doors to slide open.

INT. HANGAR

Ahead of the cyborg pack, the three enter a humongous area

lined with DRONE HELICOPTERS, DRONE TANKS, MISSILES and

BOMBS, and much more; all ready for battle.

The exterior hangar door is already open; Christopher jumps

into a drone copter and inserts his finger into the panel;

he manages to turn it on and by the looks of it, gave it

instructions.

He jumps out; Christopher helps Jay into the drone and

buckles him in. Then turns to him, serious face.

CHRISTOPHER

Thank you again, Jay. But this is

the end of the line.

Jay doesn’t want to hear it.

JAY

No! Not this time!

He desperately tries to unbuckle himself.

CHRISTOPHER

Wait! Listen!

Christopher reveals a FLASH DRIVE from his finger and gives

to Jay.

CHRISTOPHER (cont’d)

In this, you’ll find the truth.

Everything! You have to get it into

the right hands.

Jay looks it over and is still unsure.
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CHRISTOPHER (cont’d)

Please. They have to know.

Jay slowly takes it.

JAY

What about you?

CHRISTOPHER

We... have to follow our dreams.

Christopher gives him a final smile. He jumps off as the

drone takes to the sky; both eyes locked until they can no

more.

He gently takes Aurora’s hand and holds her. Deeply

satisfied with each other, their eyes have locked. As the

cyborgs attack, Christopher tosses the general’s prepped

bomb toward the large pile of unexploded missiles.

EXT. AICO SOUTH - DAY

The drone drifts gently down, behind the safety of police

officers, landing softly. Officers help Jay out when-

AICO South goes up in a VIOLENT EXPLOSION, shaking the

earth, bringing everybody to the ground.

The blinding light is slowly replaced by a cloud, which

spreads in all directions.

Jay looks up just in time to see--amongst the other

debris--an object land several yards away. He sprints over

to pick it up.

It looks like the charred remains of Christopher’s metal

skull, but, he can’t be sure.

DISSOLVE TO:

EXT. NEW SINAI - DAY

Facing north, behind the traffic, it’s a beautiful day.

JAY (VO)

It was once said that if you repeat

a lie often enough, it becomes the

truth.
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EXT. JAY’S HOUSE - DAY

A sunny day, green trees and grass. SUPER: 18-months later.

NEWSPERSON (VO)

(from the TV)

Prime Minister Bellwether again

dodging reporters regarding details

of his involvement in the U.S. Army

scandal; a story which broke a

year-and-a-half ago...

INT. DINNING ROOM/LIVING ROOM - DAY

Having breakfast is Jay, Lilian and the newest member of the

family, SARAH, an adorable six-month-old, mostly gurgling

her food. It’s a good morning and they’re all in a good

mood.

The TV is on in the next room continuing today’s headlines.

NEWSPERSON

(from the TV)

...Reports suggest that the Prime

Minster spearheaded and funded with

public assets, the now infamous

Spear of Mars Project, which was

solely instituted to attack,

control and eventually annex the

Florida Quadrant from the United

States government. The Prime

Minister, of course, vehemently

denies any wrongdoing; denouncing

the charges as ridiculous Worldnet

rumors and lies.

JAY (VO)

But what liars don’t realize is

that, eventually, they begin to

fall for their own bullshit.

Jay looks at his scarred palms; he’s wearing his wedding

band and nothing more. The phone rings and Lillian picks it

up, checking the display.

LILLIAN

Who do you know from Canada?

Jay’s not sure.

JAY

No one.

Perplexed, he grabs the phone and reads:
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"Hello from Canada! You’re not going to believe how

beautiful the cold and the snow is this time of year. We

miss you!"

Jay smiles.

THE END




